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KISS WORLD Ren# Simmons 

was recently asked lo |udge the 
Mr and Mis Nu«Ie* America' 
contest at the Cou ntry' s No 1 

nudist resort. Naked City' 
Apparently his song cjl rhe same 
name, an ode to the Big Apple, 
has achieved anihemic status 
amongst the unclothed He 
declined the offer 


NAME THAT TUNE: (he 

working tide of the new Krofe us 
alburn, due for release in 
January., is Long Stick Go 
Boom'. On a more sEmsible note 
0id's lonq-a waited second LR 
will bear the handle 'Wasted 
Youtli' anti the Scorpions' 


1 980 bashing Our way Ihrough 
mainly old Rainbow and even 
old Purple material rnghl .t+’f- 
night m 19B1 wisn't titling any 
of us much juStiLe, and certainly 
wasn't doing whai is Jeft of my 
brain any good at all. ‘ 

Plans for the future include 
work with Gary Moore and 
Graham Bonnet (I he latter 
probably on a permanent basis) 
and ihe completion of a project 
for keyboards and symphony 
orchestra than should find its 
way onto vinyl in the New Year 
His replacement 15 David 


coming opus, according to 
guitarist Herman Rare bell, has 
the litli: 'Black Out' anti has 
absolutely nothing to do with 
the war Both again are 
scheduled for the New Year 


ANOTHER ONE BITES THE 
DUST: Don Airey has now 

confirmed his piece in the 
ever swelling ranks of 
as-Rainbow members. "I 
hadn't been too happy about 
things since Cozy lefl." he says 
The whole feel seemed to have 
gone and, frankly after the real 
achievement of 'Domnylon in 


Rosenthal, who's Qmrently 
recording with the band in 
M om real T he albu m is set for 
Spring 82 release. 

ALL IN THE FAMILY 

Stepfather and soil Reuben and 
Laurence Archer join lorces yel 
again. This time in a hand called 
Stain piede As you may nr may 
nut recall the two have already 
trod the boards with Wild 
Horses and Laulrec and 
Reuben briefly fronted 
Liunhuarl earlier in (he year 
The drummer wiih the band is 
Frank Noons, another 
e* member of Wild Horses and 
Li on heart, so introductions 
shouldn't he necessary 

ROCK ON: Cozy Powell, still 3 
memher of the Michael 
Schenker Group, has been 
rehearsing with Robert Plant 
somewhere in Wales The two 
have also been seen m the 
vicinity of a recording studio but 
it's not clear whether they went 
inside. 

BIG IN JAPAN: still or (he 
subjectol Co£y Powell, ihe 
Japanese market is now being 
flooded wtth Powell 
paraphernalia For the true 
devotee there's a keyring, a 
necklace and even a nameplate 
that can bo attached to the 
stationary object of your choice 
Thu merchandising is of a very 
!ui]h quality so it's a pi(y it 
won't be available hem 
Meanwhile, the man himself is 
planning to jump from an 
aeroplane — with a parachute, 
of course. Having already tried 
his hand at skin-diving and 
mule* racing, parachuting 
seemed (he obvious next step. 
On being fold the news an ira(e 
manager was heard to scream 
No? in the middle of recording 
you don't! " 

DEAD FISHY: John Enrwisite. 

well-known collector of guitars 
and sharks, brought set of the 
latter back into the country 
-recently only to be a iked for 
E20QQ VAT. thank you very 
much. Understandably peeved, 
he decided to recoup his losses 








by using shots of him self and 

the aforementioned man esters 
on the back of his soln LP Joe 

Vitale and Joe Walsh are also 

in there somewhere 

HOW S THAT FOR A 
BANANA SPLIT: Dave Hill 

strolled down to his local 
restaurant recently only to tie 
told that he coulrln r coma in 
looking like that He was 
wearing jeans and e T-shin 
None too pleased he wem 
home, threw on something 
more formal ihen returned. 

HLiving been duly admitted he 
sbode to the rn id die of the floor 
and ruined everyone's digestion 
by whipping olf his trousers. 

The dour was pointed out to 
him 

A luw days Idler, as a result of 
British flail's usual efficiency, a 
fully-clothed Dave Hill found 
hiiTiMill travelling from London 
to Birmingham in a baggage 
car. In the same predicament 
wfir« thta twu diminulive dollies 
from Euro stars Buck s Fizz- 
who apparently spent the whole 
trip playing charades 

RFTTFR I ATE THAN NEVER 

Many grent names have been 
Han nod on TISWAS but 
Grfth&m Bonnet, a recent 
guosE. wasn'i too keen on 
pining them. Until the end. that 
is. when in a final glorious 
moment fit? dived htaadloiiy into 
the swamp — precisely one 
minute altei the show had gone 
off Ihe air By wr-iy gf 
consolation he removed his 


trousers on the train home 
What else?' 

I VEGOT MY OWN ALBUM 
TO DO (PART 941 A* reported 
in last month's Kcrraiig! . 
Carmine Applets has left the 
Rod Stewart band to strike Ou! 
on his own. News just through 
on the wire is lhat his 
forthcoming solo LP Carmine 
Appice Anti The Rocktus.' is set 
for release- in early January. 
Appice. who go-wrote Do You 
Think I'm Sfixy?' anti Rod's 
new US single Young Turks is 
the ' world's leading mck drum 
clinician ' SO d ynu've got a 
nasty skin complaint you know 
where in go 

HUSH HUSH- the bill for 
Du rung ton 'fi2 will probably Ire 
topped by Rush; Gillen. 

Schenker and Maiden may 

also feature but this is not yet 
confirmed 

MOT OR TOTE: 'Towards the 
end ol (heir first year of life 
many childien start to bang 
their heads rhythmically and 
monotonously.' c la i ms a rece n l 
medical report Apparently, 
young mites pissed of I with life, 
parents, etc. have taken to 
running their heads along the 
bars ol their cots. Andl it doesn't 
stop there-. As with many 
babyhood habits, headbanging 
can reappear lalei in childhood 
when things arc going badly at 
school li car. be an indication 
I fiat the adolescent is on 
drugs Philthy Animal Taylor, 
tfiis ik your life 


WHERE ARE THEY MOW? 



THE JO VtA L personality, fhv 
elegant taste in footwear It's, 
/t‘& . . . what Jo you mean you 
don't irnow? Qfto of Britain 'n 
fop heavy rock hands are 
prootf to count him as a 
member Teff us who he is, 
then teff his mother, 

Answers , on j 
postcard, to Where 
Are They Now* 

Kerr an gt 40 ton# 

Acre, London WC2. 

First correct 
card out of the 
bag wins an LP 
token. 
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TOUR HEWS! 



UFO four anti aiburr? 


SAMMY HAG Ail has bned up 
a major British Eour for curly nest 
year to coincide with the release 
of his new album ’Standing 
Hampton’. The album will 
include a new version of his 
current single "Heavy Metal 1 , 

The lour starts al St Austell 
Cornish Lido on January 23 and 
continues at Southampton 
tia untune 2-4. Bristol Colston 
Hal] 25, Sheffield City Hah 26, 
Glasgow Apollo 28, Newcastle 
City Hall 29, Liverpool Empire 
} ], BLrrii uigham Odcon February 
2, Ipswich Gaumont 1, Lancaster 
University 6, Manchester Apollo 
7, London I lammersiniih Odeon 
9-10 

All tickets are available from 
the respective bo* offices now, 
except Bristol where they go on 
sale on January 4- But the venue 
is caking postal applications for 
the tickets which cost £4 and 
0.50. 

BLACK SABBATH undercake 
their first British tuur Tor a year. 


I "he band, who will present their 
Tull American show, piay London 
1 lammersmidi Odeon on 
December 31 and January 1-3 
and continue ac Newcastle City 
Hall 6-6, Royal Highland 
Exhibition Hall, Edinburgh 8, 
Stafford Bingley Hall 9, Leeds 
Queens Hall 12, Sc Austell 
Cornwall Coliseum 14. 

Tickets for all gigs are £5, 
except London anti Newcastle 
which arc £5,50 s £5 S £4.50 and 
£5, £4.50 respectively 

CFO will be touring Britain in 


January In Coincide With the 
release of a new, as yet untitled, 
album. The tour opens at Hanley 
Victoria on January 7 and 
continues at Manchester Apollo 
■ft, Liverpool Empire 10,. 
Newcastle City Hall 11, 

Hdin burgh Play House Theatre 
1.3, Glasgow Apollo 14, Sheff ield 
City Hail 15, Birmingham Odcon 

17, Leicester I>e Montfovt Hall 

18, Bristol Colsron Hall 19, 
Southampton Gaumonr 20. 

Tickets air un sale now and 
further dates, including London 
concerts, will be added soon. 


THE OZ2Y GZBOLiRNE 
BAND round off the l Diary Of 
A Madman’ tour ac Stafford 
Bingley Hall on December 22 
and London I laEnincrsmUh 
Odeon 24, 26- Support band Tor 
the tour arc Jet jtfablemaies Girl. 

KRQKUS have lined up a 
Rrilish tour in February which 
will coincide with ihe release of 
their new album. The luUr Starts 
at Sheffield City Hall on 
February 11 and continues at 
Manchester Apollo 12, 
Birmingham Odeon I3 t Bristol 
Colston Hall 14, Leicester De 
Monlfort Hall 15. Bradford St 
George 1 * Hall 16, Newcastle Ciry 
Hall IV, Ipswich, Gaumunt 19, 
London Flammcrsmith Odeon 
20 . 

Forthcoming tours: 

.MOTOKI 1E AD and 
trlRI.SC IHOOL will be touring 
separately in February-March. 
"IncSCORPIONS have a tour 
lined up for February, IRON 
MAIDEN should be back on the 
road in March> when iheir third 
album is released, and ALICE 
COOPER will be here in the 
New Year. 
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J A LOSE THE d**»r.' Lummy growled. It 
® ^^7 will add ro ilie, uni. ambiance Pulling 
the heavy p*dd»d door shoi left me 
alon* with M^iorhasd in th a black Lipholslff4d 
bs£h bedroom of their l>ip louring bust- 

The publicist from Mercury |thfl-ir American 
record label) Nad ganHy poiMad out to fflt that 
Motorh-and wnrA n frighten mg notorious heavy 
metal band Thny went playing a heavy metal 
bastion in th h form of ih-a nid Liar rial Los 
Angeles cutback known as Long Beach. ?nd * 
was after all a gtri r and labelitiai** the Moody 
Blues, were making iheir comeback someplace 
else 1 ha umA evening and wouldn't I rather 
But no. I held firm to my request lor an 
interview with Qrry Osbourne's opening act 
Very lew Americans had ever heard of 
Motor head. Overkill' had been released 
directly into the cut out bins a* far as anyone 
could la 11 Ace Of Spades' was uut but only if 
you knew where in look. No Sleep' has si nee 
been released and Marcui f is mumoured to be 
shopping lor outside promntion? people who 
will presumably know whai 10 do with a band 
thal AC/OC has said are the only brand m 
njiStance louder (hen thnrnaalv^ 

Wo thoughi we were never going to 
get *n American deal Every year wh went pn 
and on and they kept tshjusrimy and objacting 
and we could nor pi a label interested We had 
an album at No 4 and they still weren't 
inTUiesiod So. we hud tn go into the Mercury 
offices end hang them by the throat Then th«y 
said. We think you'd gn nvergreai in ihe 
States. 

Phif: We've been trying to get here for a long 
time 

Chris What do you thioh rmw thai yOu 
succeeded 7 

Lammy. Wit noticed the romatoe-s ere sin 
inch** across 
Chn& Bot seriously 

Lfmmy. The first lew gigs were a bit weird, but 
wedlidn't ealk about it or anything- We lust 
knew we were the support end ju*t want out 
and did it I was real nervous when we first got 
here, because I remember what it can bo like to 
be a support band in America Hut After ihe first 
three gigs I knew it would be alright 


Continues next page 
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BLACK 
BART 
AMD HIS 


GANG 


Chris Marlowe joins 
Moforhead on their first 
tour of America and 


discovers that lemmy, 
Phil and Eddie are not 
as frightening as 
she thought 









MOTOBHMP 


FROM PREVIOUS PACE 


Ptiii You didn i (ell us any of ihn. did fuu * 
Lemmy No ihe Ih^w ol us being 

pfnmid. 

Phii- Hi'hhv would you know whai it s like 
anyway f You've never supported hefnrn 

No, but I sew ihe bands thai aupporifrd 1 

Lrs gei it. 


M OTOftHEAD did three* shthws in thft 

relative vicinity of Los Angelas. One was 
headlining, ate l.Wrip^city hell with 
pash pretentions called The Country Club; [hw 
utlier two were supporting Ouy's Bfiuerd of 
Oz tour it ihe Long B«ach Arens and the San 
Oernardino Swing A lkcIi E 43 tin hi 

for [hit iwolaige stadium shows, evaryihiny 
that went even the slightest bit wrong was put 
ofl to the tact 1 h#t they were only the support. 
The theory pinhiihly hjiri Mime validity 
concerning the lack of sound checks and the 
wretched I nod. bill il seemed a bit thin when 
the trio used it to niplain the lack ol radio time, 
good drugs, and willing wUifiA-n. 

Challenged on Ihe point of airplay, which 
seemed the safest -Subject to tackle, they 
admitted that it was a little more com pi ex than 
merely marquee billing. 

Eddie I think the Americana are I king 
Wien it comes 1c airplay and signing deals, 
regarding ourselves and talking about Ozry . 
f be Americans I a k n it upon liiermcnlvitSi Ip blow 

rhai band out. They play Uriah Heap but not 
Sabbalh. they don't sign us and yet they sign 
people Iikii Did Leppard, ill's the image ihiny 
They seam to go a lot on image. 

Lemmy: l"m sure they though t ws ad ride 
mmorbikaa. 

Eddie They know t-k ell aboul you They look 
at you and got an impression. So many people 
when they g st tc talking m you 
Lemmy They say, "I didn't realise you were all 
right. You can talk and everything " 

The band denied that the image was 
calculated, although they admitted that 
Motor head as a group had a certain aiyle, 

Eddie. We're not info the glamour side. 

Lemmy. Dsspilvhpw we look, of course 
Eddie: Wv ra irllO [he yelling riul of it and 
falling over side of it, really, 
lemmy. The only reason we wear black all the 
lima is because it doesn't shew the din 
Eddie - Ha's right. 

Lemmy: The only bit of fashion we've got are 
[herte things down the sida-s of hie Irdusara 
He s the Keith Richards of us lot 

The ensuing inspection ol th* small metal 
spades sewn down Ihe lays ol Eddie’s punts 
inspired him to delve into his luggage to show 
of! another pair, these with the Motorhead 
craacure in multiple miniatures. Lerrutiy agreed 
that the image was partially intentional, 
though not contrived 

Lemmy: I wilt always interAsTnd in pageantry 
and stuff. England's got guile s tradition ol 
haraidry and shields and coals of arms and stuff 
like that. So the Atz« ol Spades is really a logical 
axmnaion ol Thai. I gni really into the 
pageantry of Nazi Germany because they really 
went to town on it It attracts people to have a 
symbol that they can folluw ilikn ji flag 
The Moiorheaef thing came Irom a 
collaboration between me and a guy named Joe 
Pvlay nu. an American arfisl. He's very good 
He did the Dr Feelgood logo, you know the cat 
with the pills 7 And he did the Led Zeppelin 
Itttml. with ihft wings. I 1 cilri him I wanted a 
cross between a medieval knight and a rnhot. 
looking very decayed because I was feeling 
dirnnyrd at Ihe limm-. Jiml hn r.amiit up with three 
different designs. And he even managed iu get 
my leeth in did yrvn nnlirn^ ITs got th h same 
tooth missing. 
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A DISCUSSION of I emmy's tn-n-rh fnlNownd 
|hat revelation, during which A 
phoiuyrAphei e rie-d lo capture (he subject 
matter for posterity Not being exactly 
camera shy. the ihrim Muturhud^ sumeliuw 
managed to pose in Ihe confines of Ihe tiny 
padded 1 cell we were in Thon Lem m y look whai 
appeared to hn ■ cigarette case Oul ttf hrl 
pocket Spilling oul ihe comenis. be made a 
yo-neial offer of "You want some ? "' as the 
rainbow of subs lances scattered out ever thm 
mirrored t#hle, arming wlial loukud likt: an 
inf urinative poster from a govern nieni 
ami-drug cempeign as each band member 
picked out hi* favOiiirilft MavCiir. ihe 
phniogiapher shrugged and said, "Sure, if it's 
free Le mm y swell owed end sagely replied. 
■ r The best speeds in life are Iran ' 

Lemmy. PucayriQ also did the cover lor 
Overkill. We had wanted him Irom the start, 
but nobody knew wlinrn he wa;, mi tliirrih was; 
this pne inisi hiied by Bronje . The hesi one 
was this motorcycle engine sprayed chrome, 
with a woman's torso coming out of ii with a 
Nati belmei on il hiding her face And it had 
this trippy t—king oil slide behind it It whs 
DISGUSTING! 

You wouldn't have got me on an album 
behind this picture for You could bar me 
from playing mhimi- fnitivtir I deni'[ knuw where 


people think we're turning fmm Lucky 

Ps tag no came back in lime 

Chris: YYliai abnui ihe 'Ace Ol Spades' cover? 

I titneny That a leave was, Phil's id nil he though 
of cowboys. I wouldn't have gone lw it. hot 
everynn# went ' Yeah, great idea'' and I was 
going, "Thai--s rn-rrihie. f -king John Wayne." 
But it worked Out really well. It was t?ken in a 
sand quarry ne-jr Barnet in Lorvdun. And the 
sky's, real- It's nol touched up, it was that blue 
Eddie I think Phil looks I king gresi He I oaks 
like Merlon Br*ndn, I hmk like Clint East wood, 
and Lemmy Well. Lemmy can't be changed, 
really 

lemmy Blank Birr? 
j tdriw- Now you're stuck with that. 

The road manager came in r providing another 
break during which Eddie played with his new 
camera by raking pint urns of the photographer 
taking pictures of Eddre inking pmtiirgs 

Rabbit Hansen, the American with the 
unenviable* task of hivnpinq the Motorbead luur 
on schedule, handed out the singe passes lor 
the evening, The posses were laminaied aces of 
spades [akan Inim decks ol cards which had 
been liberated a law nigh is earlier from the 
ensmns of La* Vegas 

i tTfniny Hallo Rabbit. 

Rabbit: HeJIo Lemmy 

Lemmy: I need snmt more money. 



h 








PHtL 


LEMMY 


fPDff 


Rpbiiif Thii'i iha aicaiy of yogr 111*. 

£*rtfj*tp; Thf story of your life, pel. You're the 

on a I went it from 

Phtf: I Used some money, not 

n A&BIT loll with the air of someomt wvho's 
playact Through ihis ecenemany (imeft, 
after anpleining that they were probably 
not going ro gat a loundcNsch Again A few 
people theft shyly poked their head* in to get 
autographs, proving something Lem my had 
said earlier about it being possible for anyone 
who truly wirtti to meet the band 10 do eo 
Phif: Thy re. 5 not much pom (in cutting yourself 
off from people who come to sse you, It s all 
vary wall haing superstar* and hiding in. your 
limes, but what sort of fun is that? And we 
don't see rh* point of spending a lot of money 
On aepiraia transport and things It alienates 
you We work as a band and we travel as a 
band 

And w a all hate each other. 

Phif Well we hate you. 

Chris: Do*sn J | it «vnr iotuHer*? 

Phii- Whai. hating each other? 

Chris: No, being available to your fans, 
iemmy. Mm really, because whan you’re on 
tour The tour's tha interest. You go through 
tils I ptrriod ul Nn i h. pud alter ihpt you can y l* 
boms and be private it you like lours are 
public, that's what you go on tour for If kid* 
coma up and say hello we ll ielk lo ihmri 
anytime But *fi#r tha tdur il somebody comae 
knnckmg an my door than they don't half gat a 
load of, abuse VVell r it depend*, but some 
people think they pwr you and they don't 
They only own you whan you're on lour, you 
know what I mean? 

f ddi&. I get the occasional one that act* like 
you owe him. you know? But wa do give as 
much lime as possible, 
ipuwny Yoy know, there are kids here who 
hitch hiked from Oakland (near San Francisco, 
shout 600 miles away!? 

Iddta. If our die-hard funs hadn't stuck with us, 
we would hiva liquidated. 

Lsmmy This other guy here Hew about BQQ 
miles to sea u* A raving Mptorhaod Ian. 

Eddie: Those are the people you put up with tha 
f king record companies for 
Chris You've got s very acti ve fan club as wall, 
ftfl OTftrhaadhanger*. 

Phif Wall, me dad and me sister and me 
sister * boyfriend run it. 
fcW/p; It s a family affair. 

PhiS All in ibe lam My. Even our manager'* our 
friend. 

Lemmy Half the time Ipauael The other half 
he's a bank. 

E DDIES comment about the record 
company reminded the bend of an 
incident involving an employee who had 
never heard of Mercury'* recant 
acquisition 

ifi-rmny. I don't mind the people from tha 
record company, because most of them are just 


in it for the business anyway. You don't see 
rhrt/rrdown in the front, Why should they be 
Ians? The thing is. they only go for an 
already winning horse 
Chri%: Meaning whm? 

I@nj.my When a record company gives you 
money to put a record out. they re really only 
backing up in idaa you've already got I mean, 
you know you're going alright with the 
audiences. They ain't doing you no favour*. 

The work"* don«. 

Frill#*" They give you money for your support 
and shit like it's so mi- big favour, but it’s ftnly 
to sell ihair f king records and you've got tn 
psy it back You haven t made f-k ell and they 
havs 

Chris: Oo you have control over your product? 
Eddie Yeah, but whenever they p*k you 
anything, whatever ynu **y it doesn't matter 
beesusa they've already dona it. Our ‘Acs Of 
Spades' album cover, right? They said, J, We'd 
like you to approve the cover" and mu looked 
St it and said, "You cen t see our feces/' So 
ihay said if you don't like it, it won't come out 
for another f o^g months, to redo it tfVe gnt no 
choice, to what do they f-king bother asking 
lor? 

And for the added New York gig* they asked 
if we wanted lb do them ei reasonable expense 
or come home. So we said we though* we 
should go home bnceosi* we've got this big gig 
to do There and the crew wanted to get the 
equipment together So we tell Them that, and 
it doesn't mane? because rhey've already got 
us booked in. Whatever you say. yes or no. it 
doesn't matter 

Lnimviy caused another diversion, this time 
by throwing a magazine at Eddie Several 
mutually abusive comments foil ft wad To the 
Moiorhead collective mentality, getting 
newsprint ah over one's hands combined with 
the earlier discussion of people who were 
basically a all-serving and somewhei lest* than 
honest st time* to bring up rha subject of how 
the press he* treated the band. 

Eddie. A lot of f-kirng journalist*, they go io a 
concert and if thay'm noi into heavy mate! they 
give you s shitty review. Bui they don't like the 
f -king music before they even get there, 
Lemmy: So they shouldn't have been there in 
the first piece- Papers try not to be partisan and 
send somebody who * biased in your favour, 
but they don't mind Handing somebody who 
hate* you 

Eddie: The papers have quietened down a bit 
in England, but thay got real f -king bad at one 
point. They ware a right bunch of hig head* 
They used to think they were bigger than the 
bands they ware doing I guess the top 
journalist a get ego problem* the same as 
certain musicians 

Lemmy. Worse. because they don't get to gu 
on stage 

A FTER lapsing into a discussion of which 

writer* are heroin addicts, which ones are 
alcoholics, and which ones are simply 


stupid. Eddie noted that moat journaliaffi are 
more obsessed with Molorheed i volume level 
than the band is. 

Eddie. We don't actually go for the volume, if* 
just thal we've pot *uch a strang* sound and 
we got to have it so loud just to make it work 
You need so much volume just to do it! 

Lmrittny Actually. i?'S my basic inner concept 
that wrfl not let me play any ether way I just 
I i k e 1 o be loud ■ nd ahou tend run a round Bock 
and roll should b* Saturday night every night 

Many of Ouy'a fins had not liked 
Motorheed. saying that they were too ‘"punk". 
Seeing th*i the leii time 0*iy had played Long 
Beach (with Black Sabbath) the opening act 
had been the Bern ones, it was a mildly 
surprising reaction 

Lummy. We're the son of band where you 
either gat down to the front or you get out of 
the hall Which it hew it should be 
Eddie. I think we'll go over well tonight. 
Lemmy: A lot of tonight's audience will be 
unconscious by the time we go on Another 
slug of Ripple, another Quaaiude . 

Another pause, this time brought on by a 
young woman wearing what might generously 
be rele mwl Tn as an orange T shin who 
happened to be walking by ths bus Lem my 
noticed *h« was with an escort- "No sympathy 
far the poor musician* ' Attention diverted ic 
outside the bus window, the conversation was 
taker over by the sub|*ct of palm tree* end the 
fact that the nearby Queen Mary had en 
admission leeol about fivedollirs 
Phrt: We really haven't got to see rtluehaf the 
Slates After every gig wa va got tc get straight 
in the bu* and drive through the night. So 
when we re actually travelling through America 
it’s generally a I night and we can't see 
anything Lemmy's been here balers. but it's 
the lim time for Eddie and me And all we've 
aeen is hotel*, gigs, and the inside of the bu*. 
Itmtny: At ieasl (he hotel* are better over 
here. 

Phif. Travelling about by bus it's really difficult 
to get out and have ■ look nround where you're 
staying. 

Lemmy: Because this is the transport, end you 
tint v+ry wall juit 4Ay, J JOt, dfiv* me 
downtown/' 

Eddie. The other day was greet, though 
because wa warn out and hired ihi* motor gear. 
a f-king greet big Lincoln. We figured go fer it, 
you know? 

Lemmy: He muse h*v« driven it ad of lour 
miles He was afraid of killing himself. 

Eddie: I kept driving it on the wrong side of the 
read. 

Phif Not to mention the swerving about 
Eddie: You know, -when people m England tell 
you about what if* like fo tour America, you 
think. ,J F~king hell, the chick* must be 
-queuing up outside the f-king busl" Not that i 
saw. And than you think you've scored a chick, 
right, and you re sitting in a bar or whatever, 
and you find out she's only talking to you 
becau** *ha like* y*ur accent *o much! 
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I EV MAN, this Ant Music 
is great — gel into it' l 

really diy the 0 U * ! 

That music is the pits, you 
gotta be joking 1 ' replies Guy 
Spersnza. with a touch ol 
venom m his voice and as 

hegm to contemplate the 

thought of an inevitable 
punch-up. Sperarae grvesa 

winsome smile and drops the 
subject putting paid to any 
Riot Spilt' headlines that may 
be forming m my head For the 
man who voices h.s penchant 
for Britain's biggest teen-dream 
IS Sandy Slavm. skmbeater with 
one of America's heaviest (and 
best) Riot, and the man who 
qualifies as one of the ultimate 
wind-up me rctia nts a nd 
, 3 pesters in rock. Therefore. I 
advise that you take h>s 
comments in this mterv.GW w„h 
a huge pinch of salt, anti let 
vocalist Guy and guitarist 
supreme Mark Reale pass on 
ihe relevant information Iw 
that I 'm knowing Sandyl When 
vou've had to struggle in the 
way Riot have you have lo have 
a little craziness to keep you 

san«! 

Regardless of whether you 
prefer or detest it, America has 

a well-documented leaning 

inwards hard rock ol the softer 
variety in terms ol sales ticca US 
K suits the airplay-dominated 
marketing methods employed 
by companies there These 
mainstream outfits are the only 
ones who can get contracts with 
big labels, says M ar k so 
there are lots of real heavy 
metal bands Who you never 
hear about because the la bes 
want immediate returns lor their 

invH£tm*n 1 &and noi baixJs 
who'll break m thf*« of tow 
years time They don't know 
how to cope with cull Inflowing 
qfoup* It's not lhaiwe re 
knocking the tends who plav 

sbe more commercial music, 
though 

■■Noway agrees Guy i 
listen 1 1 ] all kmtis of music, 
including bands like Journey, 
and Sly* I wouldn't say I llke ■ 
although Steve Perry >sone ol 
my favourite vocalists and 
wouldn't say ii s real heavy 
metal although they try to play 
un ihat side ol them image a bu 
The stupid thing Inal the 


k.ds arc out there they 
to hear bands like R>o«_ and V ft 
T cos heavy metal s the 
backbone of rock n ^ T" 
lh e problem .s that those kids 
are teenagers end the 
e*ecItives the companies are 
30 or 40 years old and into 
Bar ry Man low nr something end 

they c an I relate IO whal S going 

on They reacl the same way to 
lQC |< n roll - >r« floito be slick 

anti polished 
So ii you Jon l 

yoorsalves with the US concept 
ol metal your 1 

presumably British Mark I 
cuaraso i Iikcd a lot Ot the old 
British guitarists like Blackmcre. 
Clapton and Beck bul l like all 
ootid guitarists end Of 

contemporary ones I like Rik 

Emmet! of Triumph very much, 
but thair show >5 so corny. " S 
like a circus with all those raps 
We were on tour with «m and 
sew some great things i hough 
Like Gil Moore dues a rap about 
IT,C Allied Forces and talks of 
the short and the tall holding 
his hand high above his head 
lo< the tall and putting It on the 
ground lor the short - usually 
One night he talked ol the tall 
with his hand on the llnor and 
Vice versa. Which just 
sums up than show - a spoof 
While I agree to h carism 
eatertt, fiik often up for 

with some breathtaking 


I ret board fury. However, he told 
me that he eouldn f p^V «d h 
another guitansl in IfHT band. SO 
how does Mark feel about 

play ,ng with Rktk Ventura' 

Wb base Ehe shew around 
mysie il If I hat doesn't sound too 
.mruodest but we get mom 
variety through Rick lot 
example his tunes are more 

soulful than m.™ and allowus a 
change of mood when we play 
Live, which is very useful when 
you’headline and have l ime t o 
play around with It’S different 
when you support cos 
you'■« gut tu gel out and deliver 
all your energy at once 
Which is why the old 

drummer died y know says 

Sandy "He didn't have ttte 
energy end collapsed ve 
visited bis grave" ’ 


I —T‘S obvious that Riot don t 
_| particularly go head over 
heels for sanitised metal sc 
how do they consider the music 
Ol Saxon. whom they should 
have had ample lime to peruse 
on their Inst British tour' 

-‘III Lei I ynu first it W3S 
met- louring With them, except 

for Bifl giving nee cups ol lea ai 
the lime. ' exclaims Guy 
Obviously prefernng h.s 
customary (G words and I 
Tequila Yet I find that their 

frusicssomewhal 


vacuum packed What they do 

they do well bull'd like IO think 
[list our range IS wider arid that 
we re more versatile 

H S true i hat most people 
seem tn i-ave over Riot and thtr 
press has been very favourable 
to you here, su how do you 
react if someone puts you 
down ? 

■ It's good for us as □ band 
when we >e given a bad review 
SO long as U S constructive 
criticism Wed like journalists 
IO be honest in whal they write 
and that we're nol |uSl patted 
on the hack all the time 

■ ■g.ul ihe Iasi journalist whu 
gave uS* bad fev.nw died 
mysterious cin:um«lanMS 

didn't he?" says Guess Who 
However, unperturbed hy this 
information I am willing to go 
down in print as saying that I 
have se«n 3 disimct 
improvement in Riot on 'I*®. - 

latesi album Fire Down Under 
in comparison with the band S 

previous Rock City and 

•Nariia' releases The quality Ol 
those first two albums was 
generally average, except that 

each one contained IwO or three 

absolute stunners The likes ol 
the electro Shock violence of 
Rock City {the track} and Road 
Racin' which leaves you 
standing after 1 0 yards were 
enough to propel Rtot into the 

hmelight end the early promise 
























■CLASS 


is rnaie Than fulfilled or1 J F ,re 

Almost every track carries 

put a ctevwtalingly ltMhfll * ,laCh 

of savagery that nevertheless 
never fail* <° capture a haunting 

melody'within Its rock hard 
foundations, displayed at its 
best on Outlaw and Altar Ui 

The King | 

■Probably a lair assessment 
nl whai we've done so far, 

Guv IS quick to point out 
We've been doing pretty much 
me same all along onlytha«we 
get beuer all the i.m* rH 
insular to trends m ihe hest 
possible way in ihat we fust 
keep on playmy what we wan 

B -« ™ not a Heavy Ft™* 

spool in the way thatTi.umph 
l4 or Motorhead wiifi iheir 

over the lup Denim n Leather 
image although no doubt both 
bands are Sincere in what they 

J °i'm glad tn hear ihat we/e a " 
agreed on the quality o< h>re 
Down Under' which leaves only 
pne matter to be answered 


Why the hell did Capitol deem It 

cnmmercielly unacceptable ^ 

■ That all goes back to what I 
sa.d earlier about esecutiues 
being totally out of ■' T ^*J^ d 
no idea ol what was warned and 
that took US into a huge 1*0®' 
battle With the label to gel out o< 
our contract, and all the 

petitions and everything else. 

We re really grateful “> lr0 " 
Maiden. Krokus, Praying Mantis 
and Motorhead who all signed 
the European pelihon 

Mark is pretty thrilled about 
new label Eiek.ua 

■ yeah ihey 9 rC5t ,0 
and know how to give uS the 
nu* we need - 'his is about 
tju'r millionth interview since we 
Signed with them and so wu 
reckon things are going fme 
now " 


A NO how about your 

reputation in Japan smr.t 

you seemed to have guite an 
interest in the country at the 


Hire of Narita * 

Tha cover w^S hase ° on 
what was going on at Narita 
Airport at the time, ™* ,hore 
were huge protests at the 
inrport being built on sac red 
ground; that's the meaning ot 
the skulls on the covert I 

ESrSJir-'e. ***£•■ 

Who are our company over 

, here . have done we tor US 
That s about as much as there 

You' re big m Japan then, and 
we know the situation 
throughout the States, bid ho 
about your own bat* V-ard 

What do you Ihink of 
Yawk' apart from being the 

rock outfit, such as Thc ft(Jf ^' 
Kiss. Twisted Sister and The 
Good Rets> 

According to Guy H * to»My 

- 

nsaissssari 

ZXSSZiZ'T 

^ythmg new to offer - lust a 

bunch ot posers really' 


not Listen to Mark: 

\ love music and I play 
heavy metal because I love it 

SVlhan anything else l dor t 

tbtnk l even want in be a may 
lap Like say Rod Stewart, and 
SjS'o^coidsror the sole 
reason that they H sell a *°t 
That would be nn good to me 


rn NYONfc who has 
J^witnessed Riut live will 

know that this >£ ° ne banrt 
which is not doing d for the 
money They have had a harder 
time than many a lesser band, 
what with line-up changes 
□store and a multitude of 
different labels, but thera was 
never any question of us 

wChaveLrm ^dually until 

r:?«'r,sp 

men and play with fire and 

assurance that .t can f It* l?og 
before they have the drawing 

power to (ill the maior concarl 

venues on their own I sure 

hope so at least Mark gave me 

a auofe which sums up wheie 

R&nd and is a fitting way to 

end lf you're gonna piny heavy 
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21) In which year did Van Halen first come to Britain? 


Chock your 

HM IQ! 

Magitas Mayhem«ien, world- 
renowned Icelandic HM hlghbrowr 
<md part-time Kerrang 
Kwlnaster, set* another 75 mind 
mincin' brain bastin' HM questions* 
Tear time starts * * * * newl 

1) Whs did ih* Wongo Tango back in 1980? 

2) Heme Girl school"* first single and the label on which il was 

released 

3) What wee Pat Pentttr s debut album celled? 

4J who recorded fa) Roc* Candy (bp Candy Store Rock |t} Brighten 
Rcbk? 

5) Who's "gal the rack r n‘ rolls tgiin 7 

6} QUE SYBIL All. — anagram of Boston-born Singer/guitarist. 


22} With which European HM outfit it Udo Dirkichneidar lead 

singer? 


23) Which American band was Joe Lynn Turner in before he mined 
Rainbow? 

24) Arid who wet Gory Barden with before he teemed up with 
Michael Sohenkar? 


Zb) What waa iha last UFO studio album before thab live 'Stronger* 
In The Nigh I' LP emerged? 

<■■■ j 

26) Which Canadian bend released an album entitled The Whpl* 
World's Going Crazy ? 

27) Name the label an which Gillen's Mr Universe" LP surfaced 

29) Graham Sonnet once scored a top Frw single whan he wat in a 
group called The Marbles — name that song 

29) Who registered nine on a ten scale? 

30} Who«e current album ia called 'El Loop'? 

31) What was the first Whitesnake album to feature both Jon Lord 
end fen Pa ice? 


32) What wat Van Helen 1 * original name? 

33} UFO's Paul Chapman is e relative of Rockpile's Dave Edmunds 
True or false? 


34) Who is Mars Cowling? * 

35} With which bend is Norton Krief guitarist? 

36} Which US Outfit gazed into b 'crystal ball and came across 
'pieces of eight'? 


7} Have there been (•) eight Jb} nine or |c| ten official Ltd Zeppelin 3?} Tea drinkers with a fancy for si nth-form girls? 
LPt? 

38} In which Canadian oily were Rush formed? 

8} Name the former Molly Hatchet vocalist now fronting hife own 

39) Who once icld Stale Of e great king rat'7 


9) Which US outfit soared i hit with Hold The Line'? 

10) Who is the drummer with Praying Mantis? 

11} Who unleashed » cherry bomb ? 

12} This American combo keep their toya in the attic. 

13} Whet do Ltrry Well it. Ramie Mmden end Mick Bolton have in 
common? 

14} Who did Cliff Williams replace in AC?DC? 

15) Two famous Irish musicians were once in a bend called the Blech 
Eagles — who were they? 

16) Producer of Del Leppard s first LP and numerous Priesi albums 

17) US pomp rockers' 1 who rook us to the point of know return 
16) Who called Dr Love? 

!»} Name Blue Oyster Cult S two live albums 
20) What was tha title of Phot's first LP 7 
10 


40} WHpt wat the title Of tha lail Sabbath studio album to feature 
Ozzy? 

41) This Birmingham band ruled a kingdom of madness 

42} Name Motc^head's first single for Bronze Records? 

43} Who produced Judies Priest a 'Sin Aftef Sin' album? 

44) Oh which AC?DC album does the song If You Want Blood' 
Appear? 

46} Which Stateside outfit dote Ricky MedloCk* front? 

48} These lads claimed to have no fun after midnight 


47) Whei is the tvlht of Scorpion drummer Herman Parebeirs 


solo album? 

49) Which, previously unrefeased track, is an the b Bide of 
Rainbow * Can i Happen Her*' single? 

46) US-based combo suffering from double vision? 



SO) Whet waa the actual date of the 1681 Monsters Of Rock festival? 


MIND No 3 




5 1 } Can you rem*m be* - th *- 11 ? 

■ 

52} Who was Budgie l leng-eervmg guitarist prior to John Thomw> 
51} Who played drums on the- Jirtl Michael Schentcer album’ 


54} They kept a metal-rendezvous' 

55) NiiTt# the bassist and dmmmir in the Jimi Hendrix £■ penance 

56) Thii m*n mas down, to the bon* end opened lor Nazareth last 
year? 

57| Name the Girl drummer formerly m Broken Home and Gdiau 

58) I n which year was Datp Pur pi*'* In Rock LP released? 

59| Boston's Tom Sc ho I i used to work for th* Polaroid company 
True or fall*? 

60| This heavy waig»hl; ■ rocker made screen appearance* m The 
Rocky Horror Picture Show and Roadie 

SI | What is Zap palin'* John Paul Jon** real name’ 

62) What war* ih« ihree songs featured on Th# Sound house Tapes' > 

a 

63) Who was 'twice removed from yesterday ? 

b 

64) What w«* Saaon's 0if singiog eboui on thn tracta Dellas 1pm ? 

6 51 Who it th* la mou s brot h#r of 61 eck Sabbath' s cur ran I d ru mm#r ’ 

66) Lionheart'i St*va Mann was Formerly in * band who loured 
England with UFO — who were they? 

671 N*m* rhe two drummer* who h*v* 

6B'i Who released an LP titled 

* 

69) Marne Cheap Trick s current ball 
predecessor? 

70) Who produced Cyltosaurui EfMlOt' 7 ^ 

O ' 

71| Which British HM outfit recorded a song called Lady Of Mars ’ 

12\ Name Pot* Tattoo s lead smg*r and also their recently departed 
guitar player’ 

0 73) One* a member ol a 1-pgendery hard rock band, this man rel*a**d 
#*olo album titled Private Eyes who was he 7 

* • ' 7 

74) With which group is Dave Lloyd lead *mg*r> 

75) "Is h hard enough, is it loud enough 1 . .The nam* of the song 
and the group please 


rating 
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DAVE BROCK. "We rforr"f try tv mmk*pnapl* it/ " 


BROCK'S FIREWORKS 

Dove Brock, master q# Hawk wind, guarantees 
Cfcaj De Whal/ey fkaf their new album, 'Sonic 
Attack', will make your eyes water 


IIV OU hardly ewer hear 
Tf the real Hawk wind On 
record, you know." 
Pave Brock's face wears a 
look of disianI amusement 
'"ft’s almost always watered 
down You can see the real 
Hawk wind playing live and 
hear it playing live because 
what we really are is a live 
band. But on albums? You 1 II 
have lo look elsewhere if you 
want lo hear the REAL 
Hawk wind." 

Dave Brock s eye twinkles 
mischievously hi it it's hard iq tell if 
ha s smiling or nor This is the 
Champion of ihe Cosmo?, 
remember The Lord oF Ehe 
Htiwkwi ihJ and a real veteran of 1 h e 
Psych hi Wars. The mure mundane 


aSfhSCtsof life-hold Mile meaning -Ipr 
him any inngrr Which iso t to say 
that ho's perpetually stoned oul of 
his hood, dsspiw Hawkwind's 
notorious reputation as ore of [he 
fuw truly psychndolie hands Britain 
has ever A|>HiwrkM£l But hf! c^rta*n|y 
looks like he should be Whjf with 
thai straggly shoulder length hair 
an asban comply ion. an old 
grandad UOdBIshill und vvyn oldm 
Flared jeans. In fact ai first glance Iks 
looks like on a ol 1 hose arid 
casualties For Ahnni the sixties 
ended all too soon. The sort you 
might aspect to sec shuffling round 
ihe coiners of L swJbroke Gn>vc or 
Vilhers Terrace 

But this man is no w.diking 
dimT«r»r^ A hippy, and an 
ageing one ar Ehnt he may be But a 
boring old fad? Never Dave Brook 
i? pretty much On the cast-' 

Bui well mysterious. mind 
I mean what's with all 1 hi & 


slagging your own albums? They 
cars'i be ihai had surely? And if they 
are. who's lo blame bui you ? You 
played ml lliH'Tn ;ilEcr all 

Qh no I'm noi saying they're 
bad Not at all Ol course. I m 
.ilway-hi slightly disappointed with 
some dung m uiFum on uuch alburn 
But any creative musician is You 
hear something you played back in 
thesiuriio and yon think Oh. I 
could have done chat hit a lot 
better But lhat's standard Ask 
anybody in any band Wha 11' m 
saying is that those magic moments 
you yet when you're play mg live 
Cijri iMjwer bo captured tm albums. II 
never quite happens how it should 
«n thu studio, although you can get 
fCAlly CloSit to «t 

Our live iapes are where yyy can 
hear the real hlawkwind. TFiey re 
true reflections of the mysterious 
goings-on on stage Wi.: 1 ve yui. sumo 
1 1 ve recordings of Da mna tin n AI ley' 


from Quark Slrariguness And 
Charm and High Rise" from 
PXRE' wh^chyou should really hear 
because they're unbelievably 
together 

B ut il Ihey 'ie Iioi .ivuiLihlij 
They are, ihey are You can get 
theni uri cussotte through Weird 
Tapes Tha E S 9 jiEi le la F^t wc ru n 
with our fan magazine ednor Brian 
fawn W* put oui all sorts of things 
on Weml iiipes It keeps Hawklans 
going In the New Veai wo re going 
to put out a proper BP of the "Sonic 
Assassins' winch we recorded in 
1977 when Boh CoIvch had gone 
right. . . loony. It was recorded ;ii ■ 
gem of a gig That's the sort ol place 
you can find the reiil Flawkwind 

F iOR many fans ol course. Bnh 
Calvert personified Ehe real 
Hawk wind A gentleman 
arid n scholar A h.| rri^al mime artist a 
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rivetting s-nger and a man wish a 
literary imagination second to none 
Haw kw md's original poet in 
*usuJursou CalvU r t went on to pen 
ilw outrageously leuccus Silver 
Machine' which broke the band out 
of the underground and mio the 
charts in 1972 He would prowl 
round 1 he stage like Biggies on a 
bad tnp, all leather podhpurs and 

riirman s guggles in-.mg a 

megaphone 10 harangue the 
audience like some acid ayilaloi 
His scrtssoof sci h theatre and shear 
personal presence not only helped 
Hawkwmd to one of Ihe most 
'orriftiing sipcjufthnws of the early 
revenues tiui also cast its shadow 
acnoss (be tender young minds of 

wIihj wifitf later Ll> itiki ii die ihe 
Hawkwirid flame and stride over the 
edge ol time and into the eighHes 
with it Punk youngsiers I i kn J ohnri y 
Rnnen, rhe Buzzcoc-ks Pete She Hey. 
Ihe Stranglers and the Psychedelic 
Puts 

So many ol Ihose guys have 
come up to us and said Ob. we 
used 1o come and see you all the 
time and get really Pul of M II we 
biipO I gnl m|0 K;.ivut wiiiiI wh it 
never have started getting bands 
togelhef ' Dave Brock shakes his 
head arid luuyhs 

' And all the smgers say they 
modeltSd ifsMrn^elvMS mi C^lv^ll 
Especially J oh noy Rotten Bob still 
plays with us Occasionally you 
know On The Iasi igur bo dirt Sonic 
Attack wilh us a couple of times 
Using h is mega phone Bu t he's of f 

doing hi!> iKMikwiiEinq r*Ow Hh is 
jusl had a novel published cal lea 
Hype' which is really good and he's 
been doing sortie one man shows us 
well. We ia mv a coupla oF them. 

They were OK 

Dave Brock speaks 
dispassionately about Calvin, for so 
long H.iwkwind 's lone intellectual 
and lbeir uneasy hed Fn Iki w B rock 
shows neither animmuly nor 
affection In tael be Tresis the 
suh|;ecE wiih the same diffidence ho 
bnngs to everything els^ He dees 
crack up occa&iuriislly. mind you. 

Rim; iking mio mars of laughter al 
some privale joke our conversion 
louches upon in poking Bui 
basically speaking he comes across 
as a fairly serious and sing la minded 
fellow wish enough going on m his 
brain now noi io need worrying 
about the pasl. 

Dave Brock is the cornerstone of 
Hawfcwind. ydu tee The point 
around which pivots this space rock 
band 4o end all space rock bands 
He was in ihere w*th his guilar when 
if to 'Wind firsi brought ol«ctroriic 
mayFtemlo London's Nettling Hill in 
1969 And 12 years la tor he's the 
only one who i $ si ill there, mapping 
<>ni The Universe with his electric 
guitar and bis Iwo Hower-powe r 
painted speaker cabinets Ruben 
Calved has berm and yime a score 
oF times, Lemmy has played his 
part Stacia danced her way to 
oblivion and Simon House snarncl 
his way to Europe and Ihc David 
Bowie band Even ihc legendary 
Gmgcr Baker has ski ved his 
sentence beneath the leal her wmgs 
But when it all comes down to dust 
il's Brock 3 shoulders (hat bear the 
heavy weight of H awkwi net 
responsibility. 

Maybe thal s why be spends so 
much rime loaning against wells 


I N lheir earliest days, two years 
bolero Silver Machine. 

H.uvkwii rl oroamd quite 
some comroversy and not a little 
notoriety when the brain splitting 
volume of their PA .ind the reiina 
scorching Mitensily of their 
lighlshow laid audiences low like 
Gorman machine gunners on ihe 
Somme. Famiing and acute nausea 
were apparently so commonplace fli 
H;iwkwind gigs ilisnc ihe band's 
name earr&e up frequently in local 
council meetings as a public 
mgnikcc while who knows il they 
wmimii l mentioned m the Lancet as 
a potential Ihreal lo Public HeaUb^l 
fnddy duddy DMicrtfJdom bad only 
to lake one look at the face paint 
and the weird wizard s mantle ul 
pnwer io be convinced ihai lhis 
group ol undesirables were plainly 
high on some sort of drug thal 
would make unyel dust iweem like 
aspirin. 

But sOrnf: dkXZ4H albums am. I I hi no 
tFmusanri odd gigs laser Hawk wind 
have coolud it jusl a iHtlc Mind you 
rbftir nioai cerebral period of iba 
Astounding Sounds Amazing 
Slones' and 'Quark Strangeness 
And Charm ;slburns lias nivrui way 
to Ihe more cranium crunching once 
agam. As then liilest alburn — arid 
first Fl>i RCA 'Sonic Atius.k 
proves. Loud., raucous and rampanl. 
Bul whal abool the old 
‘mind-ftnp! : mclii'iy pTOcessi^ arid ih« 
psychedelics * Dave Brock is well 
wary ol lalking about them 

The le$* I s.i y ?lu- litys h^k^sles I 
get Hut things ha^e changed a little 
■I not a lot- It'y all down to your statu 
ol mind, really. Like I iisod |o mix all 
our albums when I was nipping 
Right up until she Astounding 
SouCidi alburn Sbrnt; Ol lf » ,: ;i“ 
mixes tur-ned out to be really 
strange. Embarrassing some ol 
ihem But at Hie time they sounded 
lantaslic. Mai u rally . 

Bul Ibis new album lias o lot of 
wttird sound elfects on it Listen in ii 
on cans and ihere are lots of 
sub-sonic sound frequences whu;h 
will mtike you jump uu? ol yflur 
chair At high volume at earthquake 
velocity, it will I actually vibrate 
things olf i.alili.iy Wu broke & loi of 


coffee cups wiLh it i guHfaiitee it 
will make your eyes water H ul we 
don't try to make puuplu HI We try 
t& CfttPte real sonssuions. We were 
hoping to use a quadrophonic PA on 
the last tour so that wo could spin 
the sound round the ^po-akers. m 
four comers of the hall. But it didn t 
prove practical because the 
lighlshovi 1 wU bad was lOu laige But 
wij re hoping lo hove n for next 
year.' 

Hu'.vkwii'hI tiavy lurUg boOn 
lamnusfor their stage sels like the 
awe-mspinrig Atomhen go they 
toured wHh m 1 9 77 At ibc moment 
thkiiugli. 1 1 $ fheir Irgfil^buw wbiCli 
makes Dave Brock's eyes must over 
wnb prick; llyoea under tfie name 
of the Astral RrOjeclor and is ihu 
br&in child nf nn nkd Hnwkwmd 
associale of many years standing. 
John Perron 

It has siunned audiences round 
Britain all ibiough the Summer and 
the Aulumn as Mawkwmd'sroad 
schedule Ii.m, taken them in festivals 
in Glastonbury. Stonehenge., and 
Devon ay well as an exhausting tbur 
ot the niii|UT halb in rmosE ral ihc 
ma|or ciiies which booked up the 
whole of October With another 
week ol Christmas dales in ihe can 
Rioek 1 1 us Ujw worries. ubOgrl Him 
b.aiid s grassroots sup poners who 
are Still f luck mg iu gigs m ihou 
thousands Bui he wouldn't m>riid a 
liitle more respect from the music 
press 

' We re pulling giant crowds, and 
Eh* albums are still gomg into the 
charts, so wo aren't exactly 
sufFenny bccauSV nubudy wriling 
uhoui us. Bui n's a bit frustrating lo 
kriow ihat you're working jway ond 
being ignored lotally Wo ve dono 
VO many things thal nobody hais 
beard ul wtiw;h I wmi id haw+f 
thought were news worthy. Like we 
were top oF Ehs bill at Ibe 
GlOStOnbuiy fuyliyol ihnS yi^iir Ortd 
Ihe whole thing was running so late 
1 htty pulled tha plug on us- hiilfway 
through thn sei The crowd weni 
Iverserk and smashed the slage But 
all the |ournalists wrole about was 
Judie I^uke*hd New Ord^or They 

wem SL> I Kir mg liju I Chj lhai mji 1 o f 
thing at home. And they were oul ol 
lune r " 


M OW thai may seem like Ihe last 
words of crpicism you'd 
expect from ifit: tips ol ihe 
man who rjoi his first big break with 
a thing that was sd oul ul tune il 
was iilmosi Eitcmal Bui rh& roiryh 
;uftplH*!;irmne riiSf’i ol Silver 
Machine' [leaked lung ago into Iho 
sleelnedgod sound of pr+tsoni dfiy 
H^wfcwifid. So when H comes lo 
initialing young bloods Hawk lord 
Brock roquiros mom ihan mure 
bravery. Hp went?, real bmtle skills 
too 

H Wcisra r*al Stfu^gl# fttltiiip i hi s 
band togethei Like in.May we had a 
record deal but no band and we hErd 
to flavin Ihe rilbum lini L ;hMd lur the 
Summer We auditioned drummers 
and keyboards players by Ibe doien 
but none ol Ihem were right In Ihu 
end WH looked buck among 
ourselveii and our friends and found 
Martin Griffin who used to drum 
with the Iiuwkkjrds and runs a 
studio uf bis own hi Corn-well Bui 
(here was nobody around good 
anougFi to pluy Ihu syriihtfHstff su 
bs$S player Harvay Bam bridge and 
myself decided we'd play il bulwean 
us I Nil only kiuvcs Huw Lloyil 
lfir'll ron pn^iiiiar' huT he 's been 
with us on and off for years 

We gol everybody lugclher ^nd 
wmil inlo Bucklirflil Lr> do Eti& album 
end Martin promptly caught 
German muaslus so wu had (u stop 
li was Eoiribli: TImjtm was i#n panic 
in ibe ranks So I wen! home and 
got all my eight (rack tLipfci I'd 
recorded of ihe band re-h«arsm^p and 
iransferred the ones we wanted onto 
Ihe 24 track and worked them up 
born there 

' In ibe end. a good hall oF the 
album turned oul lo bo Ihmgs we'd 
recorded at home. Jusl duanod up y 
Intie Some Atiftck' uself is 
com pie I el y and utierly live, in fact 
To the extent thal Ihere was a |-©1 
Hying over while we weru pkiying 
which you can Itomi if yuu l^ttMi 
corefully. Thai s why that track 
sounds so pCCuliflr compared wnb 
nil ihe others on ihe album Bui ihai 
son of thing always seems to 
happen to us No manor how well 

wn plan ii we rilw.iys end up mulei 

presHute. Ttie screw turns 
And the Mawhwmd blows 

















A RUSH 
UPDATE 
BY RUSH 
DRUMMER 
NEfL PEART 



Now. where was I? 

Oh. yes — ' so l — there we 
were, in the spring of 1 960, 
deciding "not " to make this Jive 
album then, but to make 
another Studio alburn ('Moving 
Pictures') instead. That was it/ 
And then we — (what year 
was that again?), fight, right 
Okay” So wC went over to the 
UK, recorded some shows over 
there, some ol which would 
make up side two of this Five 
record, notably London, 
Manchester and Glasgow. The 
Spontaneous choir of 
Glaswegians singing along with 
Closer To The Heart' 15 
something we particularly 
wanted lo capture, as it rs a 
response native to British 
audiences, and sounds greatF 
After that, it was — d it was 
what" ? Why am I askrng you? 
Wan. ) know 1 We went out on 
tour again for about a century., 
through most of the US, and 
some of Canada More shows 
were recorded. Toronto. 
Montreal, Ottawa Vancouver 
and Edmonton, all of which 
show up on sides one. three and 
four. We also filmed the 
Montraal show which we hope 
tu put together ns our first real 
concert film We have made a 
few videos to date both live and 
lip-synched". but this is our 
first venture into fi!m and we are 
very excited at the results We'd 
never seen ourselves before I 1 


What else J Well we had a 
pretty good year, the album and 
the tour warn very welt, we 
became fast friends Wdh (he 1 
guys from FM, went to Cape 
Canaveral for the launch of 
Columbia , saw some good 
movies, read some good books, 
heard some good records — 
what? Qh : the album" How 
droll. 

Playing live and playing in the 
studio are as different as talking 
and writing Both a re ve ry 
satisfying, and certainly equally 
difficult to do well., but one 15 
spontaneous and irreversible 
while the other is controlled and 
infinitely correctable. Like 
talking, it can also be a case of 
' the wrong think at the wrong 
time". and"one ends up with 3 
mouthful ol leal (or 
drumsticks!}, in the studio, 
however, it is more like writing 
something down, you just keep 
going over it until you get it 
right. And if you can't |usl 
throw it away. No problem 

As soon as the extra 
microphones go up r and the 
mobile recording (ruck IS in 
residence, sfimehow things are 
different. There's no ignoring it, 
and everyone feels compelled to 
be deadly serious. Whereas 3 
show usually presents a fresh 
sFieet, and "another chance to 
gel it right ", (thanks, Cameron), 
each take in the studio is ' The 
One " and a lifetime 


commitment (Well 3 few years, 
anyhow!) When the two worlds 
OOllide, it creates a real 
"pressure zone ' for US. How 
well I remember the vision of 
two reels of recording tape 
revolving every time I hit the 
wrong thing or broke 
snmethmg, or my brain wont 
wandering m another 
dimension Qh. sometimes we 
play pretty decently. Except 
when we "know" — it's The 
One 

So there we were with 50 
rolls of two-inch tape, off to ihe 
Lauren ban hideaway of J Le 
Studio". to begin the selection 
and mining of the best we could 
find Yes, wo made- a few 
repairs. A part here and there 
would ruin an otherwise perfect 
song, caused by technical 
problems, a sudden 
out-of-Eu nerves s, or the 
a PurfimG n t ioned 
bra i n s-i n -othe r-di mension'' for 
a moment. 

So we patched up the odd hit 
here and there, of course 
nothing was added that wasn't 
there before. These things are 
easily laughed off and forgotten 
in the heat of performance, but 
hard to live with over the long 
[firm. It would he so much 
easier if we were just perfect! 

Such as it is. we're al! very 
proud of this one Everything 
has improved so much since our 
lest somewhat uneven, live 


effort — ‘All Th& World's A 
Stage ". (That was by a ddferenc 
group) Once again it's e kind oF 
anthology album, a summation 
of Ihe live highlights of our 
previous four studio albums, 
and a Couple Of older 
reincarnations in A Passage To 
Bangkok" and ‘Beneath, 
Between And Behind" 
(affectionately known as BBB" 
for obvious reasons) Then 
there S Our smashing version of 
Ebb Tide' before Jacob's 
Ladder' Exciting stuff 1 * 

The observant w«U notice that 
Broun gels the sole production 
credit this Hme, as we were too 
busy playing on stage during 
the recording, and too busy 
playing outside during the 
mixing We did find lime to 
write a couple of new songs, 
and even recorded one called 
‘Subdivisions' which we hope 
to mix and release sometime 
soon, rt was nice for us to write 
something new all by itself, and 
then spontaneously decide to 
record it just like that. 

It s elso got us excited about 
the prospect of ouf next studio 
album, which we will start work 
on next spring After a short 
lour of Europe, a short tour of 
some of the places in America 
(ha( we missed Iasi time, and — 
a minute! It says "Time 
Off " here There must be a 
mistake! 

Oh, that's "next" year 
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HEAVY METAL... 




OUT NOW! 


HEAVY 6 
SATANIC RITES 
M Lwf tD B tda" 



OUT SOON 1 ! 

HEAVY 11 Sweeiiit THE 
HANDSOME HEASTS 
HEAVY 1? ShdralBi SOLDIER 
HEAVY 13 "HocA lb*i OrY SHIVA 
0 GREAT ROCK CLASSICS^ 


'Flsbhv sings with The force of an AWOL 
HURRICANE! . . left me drooling at the gills 

in anticipation fof moie l implore 

you to grab an earful 

Fete M a k gw ski 


HEAVY METAL 
RECORDS T 

Shirt offfl-r — 

Hrgh Ou«lity 
Stilish shirts, 
£3 50 Quaie 

£, IV1, L. Send 
chequo, PQ or 
Internjfinnal Mndfif 
Order 1o HEAVY 
METAL RECORDS. 
165 Wolverhampton 
Road Sedgley DY3 
1QR ENGLAND T fl |; 
109073) 2211/3356. 


iMH IP 1 -HWR mt 1 [TAPE} 
Ttiitfllh mmA MM wen 

|J H>p*n PcddB-i titiflll 
:nmfirtd t» Uli* rjnl nl 
iimpmf Hrff^P^ifli ,, 

MfllcfirUE OoiiW. 




ALSO AVAILABLE HE 
’ HEAVY METAL HEROES" 


HEAVY 10 
JAGUAR 

6ttk Street Woman 


& HEAVIER METAL **NWfc.* 



OUT NOW on OOBIZ 


Album REH 426 Cassette ZCR 426 


from BBC Radio 1 
a compilation album 
featuring 

DIAMOND HEAD 
SWEET SAVAGE 
WITCHFYNDE 
LAST FLIGHT 
BLACK AXE • DEMON 
SPIDER • XERO 
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V FFF HAT V&y£ Ol Milking 

Yclu liny Dis Album 1 " The 
k razee kraul gQose^Ltsfps 
down Msmpsleed shopping p recinci: 
tpiandi^hirkt) ;iri .^mlkil ijI Copies of 

A Nip In The Suit his d&hui: scido 
oFlering Well, nnt really. hururines 
Sum up hrji npimnri 11 F F FV11 Ftr’cOP'ds, 
who fioerll IQ be CQft&Efinrly L lining a 
deaf ear ro Herman & desperate 
picas for a Icetlc beec oHF 
prOrl'iOlinn 

' I don 1 umiarsiand cheii atEHude. 
£M| ha yon 1 spent a penny lo help 
push my ;jll>iirn. yet I heard they 
fust put nearly E4GO.OOG min ihe 
‘Queen Greatest Hrrs ill hum 
His sentiments ere pretty 
understandable 9 greatest hns style 
release is virtually s^klcahJc The 
cuts are alieady iheie tin masters, 
the tmtfy expense incurred should tni 
pressing arid priming, and possibly 
one pr iwn ads in rhe niuSiC press 
Herman's nama is enough eo 
generate interest in the album, hut 

whilst we were drinking the 
Rainbow Bar dry, an emjmnmjs 
number of Fans came up and 
tixpiK!>!vKd llicir pipbl^rii^ iu 
obtaining the record. So just few the 
record. Ihn album IB out and has 
been lor ciupic: a while now and if 
your local stockist ai*n t goi ii. lelE 
nrn (q get onto FM I 

f<i i:fi innrte with thr: fHofiSC oF A 
Nip In The Bud , Herman is talking 
time away From his daytime pub as 
drummer wiih The Sccrppons. to 
tour the country (assuming F VII lei 
him> 

‘t do11 i know wl'un sort of venues 
we'11 be playing in if the album 
churls, find I'm prfttty confident that 


I GOT STUNQ 

Scorpions drummer, Herman 
Harebell Is not quitting the band, 
he's fust frying to promote his own 
solo albvm, *A Nip in The Bud' 



Hrmrsm flflreihui/. srn iSivurra 


11 Will III I!'I 11 f 3 l>S.Mlhlu Wl! II llllll rll 

tpe larger ha Ms like Hammersmith 
Odoon The music is pfrrhaps 
heavier than The Scorpions. I we 
always found that The Scorpions aie 
more of a roc k' n' roll band and this 
if wHiifc 1'id-s dMuwed rrie li> ptey 
music more in the regions of heavy 
melal It's ver y experimental 
lhun>'seven a heavy funk track on 
iha album which is oui as a single. 

I m very ktjen on ox pon men ting 
with 'fifternrir kinds of music. maybe f 
wm II ifu a heavy nielisl rerjyrM.' !&ony 


next — Dave the guilanst in the 
band, la-one rjF ihn Filial 
accomplished musicians < ye 
worked with, and as we've known 
C3Ch ochpr fpr nine years, wk seem 
to be able in produce the desired 
off net wMli the irkinnriiiiiTi of 
i-iMTirriuniealinn 

On tha “back oF die album ilieie's 
a credit lo big daddy Hardball', and 
apparently Herman's old man 
managed to do quite a bit of 

cJnrniMji: to vii rifius vjiIi jri til r- artifices 
riming ihe iconnling cl Nip In I hr:- 
Bud'' 

Ye-i hie fiduMlIy dnstroyod 
THREE cars, a tractor find -i house 11 
The first time wa^ when I .iski-ul turn 
It? dnvemy car up to the studio, in a 
small sedate village on the 
Luxembourg Frontier The studio 
was in a house on the top oi a vmy 
steep hill He yoi the car up the bill 
okay but he must have left the 
brake off or something because I 
tarn* oui just in nmc to soe my cap 
poll riuwn iiy.tns .incJ liiNilly smSsfl 
into d tractor that was packed half 
way riuwu Tlie si h ii 11.| tinie. tie 
drove a car into someboefy s honr 
ruum. in reel on the same hill he 


crashed [he first car. and Finally, in 
top it nil hr had collected my car 

Imm Hiiorher .dni.il IQ 

kilometres away and managed to 
smash h up on the way 1 

Bur in F;=h'e thorn s not only Iwm 
generations ol German eccentricity 
in the (birrbell family 
Gh. God ycyh ,! My 
grandfather, who is flO in tact he 
w..is 8 ? rhr*c years ago — (everyone 
dissolves mirp Isirpyhter as this 

philosophical »ern.n-:| prrsua-ded rue 

Lisr Chrislmas lo lake him io 3 
whoiehpusc He said, f can task 
your falhei so you IF h^va lo 
organise H For mo Anyway. I Found 
.1 d«t.i.:rCfC 1 ^stabhshmenl and i(w>k 
turn down anti waited m a bar Im 
fum And waited Anri waited. Two 
hours later he came our wiih ihe 
biggest snnle I ue gvqt seen cmt his 
r^ico I swear he losi 20 ysafsthal 
alterOOuraM 

Anyway, IQCI&S 4 let s try and ger 

bn more senous Herman wisf^os 
(Q stfe*s that current soln 
venture does nm ifieftQ he'll br* 
leuyiny T ho Scorpions obvioijsly he 
will he s(Wi lading is lot of tm>e in 
London sorting oui a triLir — in fact 
111 typical style he plans ip t.^11 itiy 
new band Pen^nr after the German 
tank of (he Sec.ajiiii World War - 
Lnje die Scorpions are currently 

lnlkllHj rl fjMJrjtliCP 

I am the nrily Scorpion who can 
spunk enough Fnglish in du press 
iiirerview^ 50 I think they ring hi be 
losing their $thp if l was lo ljupe d 
like playing in The Scorpions, bul I 
play FQH them On this solo work I 
am playing lot mu. so Pi comes as a 
ps lease, mot a divorce 



- FROM THURSDAY DECEMBER 17 th - 

COLUMBIA**®* I classic HAVMflHKET | classic OXFORD SlJtt FT 
classic chelsea | OD ION kENSltdCTON jODBON COTTME |ODBOM m 5SST E 


I SUNDAYJAHUAVYJ 

rownm-TTM I 

I [WJRSDAY JANUARY 

I.'.i’wri^vV'vi -I/.t .- 


HANLEY Odton 
LEICESTER Odeon 


SUHftAY JANUAR Y31 


| MONDA YlfBiHIAH r 1 1 


ABERDEEN OtHH 


COl.fjmHIA PICTURES TAKES YOU 
BEYOND T HE RTIUEKE TO A UNIVERSE 
YOU'VE NEVER BEEN BEFORE.,. 

A UNI VFRSE Of- MYSTERY. A UNIVFIKT Of- MAGIC. 
A UNI VERSE Ol SEXUAL FANTASIES 
A UNTVERSF OF AWF.SOMF GOOD. 
AWVERSEOF rtRHIEYIIIG EVIE 


cm iWUA PICTUftf.^ PW.VtfFS 
rw* PSJUWf - U-OHAKU «OCfeL PW.*PUflhJn 

HEAVY rttTAL. 

mCMAtl. 1 jk MSS —Tl PW1 ‘OOCDetRC C LEh BLUM 
■ vrrs7r- Rk>wHD qomFH awqus . i wi * nw«:ifu rnoMAs wwurrmH 

*■ l« mi *RKITTSOH SSIEOUHlW^ “T m HUTMAI 
“ "^ CLKALDPCPTThHTOfl "T ELMER BfiHfCtIfJtl 


JTTEHTOn ^ 7 . Hrtl-JlHtmtll'jn A 

E^aErj!-—I I) 


A STEP BEYOND SCIENCE FICTION. 


ft AA 


---»FEATURING SOfiCS BV-— 

BLACK SABBATH BtjtJF OYSTFRCULT 
CHEAP THICK - EH VU ■ LKJHALD F-AtiLH- DON FELDEB 
GRAHD HiHK RAILROAD 5 >A flflV 11 AG AH - JOURNEY 
NAZARETH* STEVIE NICKS - HlGCS - THtIBT 


ALL OVER LONDON FROM SUN. JAN.fO 
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pvt a AEtemf i.tmttR'C zaaw r 
ftflt SUPPflRTlN^- ft Famous 
HEAVY met A l BAND 




o^C 3 



WELL, All 1 CM SftY YolJ 

ARE AN IDIOT f and fouVe 

RUINED OUR CHANCES Of SUCCESS 
HERE TOWi&HT { ..■ 


YOU flEALLY Enjoyed Thai 

didn't 7 


HE'S LOST His 
iriftR&LES / 


Yen ' j ve never rad 
SO PAUCH RESPONSE 
f rom AN Audience ! 
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I F there <5 just on# single by a new hard 
rock band thal you should not fail tb 
hear this year. then |«nd your 
discerning ear# to Al !Z's Tm Th# On# 
Who Loves Youfor it contains the poise 
end power bale nee that is so often absent 
amongst young bends, thal whan it 
appears on a disc you are sorely tempted 
to fetch your tube of Uhu and make sure 
it cannot aver leave your turntable, Yet 
AflZ's achievement is doubly surprising 
yet exhilarating, because all hough th# 
band arrived on the scene in the spotlight 
of much company hype end support slots 
galore, their early material, such as the 
debut live album The Witch Of Berkeley 1 , 
were pieces of enthusiastic nois# but Itaile 
better, as the band themselves were th# 
first to admit. 

My interest aroused by the dramatic 
change in A HZ. I soon found myself in the 
home of guitarist Gary Owens end lead 
vocalist brother Dave to discover more. 
Gary was quick to answer how they 
achieved this early explosion, modestly 
telling me 

“It was mainly myself who organised 
that. We got a band together and we were 
really usaless H even though w# reckoned 
we were good at the time, like you would 
do We did a few gigs around th# pubs in 
ftfl a nchester s u bu rbs 3u t those war err ' t 
the right places for us to be playing — we 
didn't enjoy it. and so we began 
organising gigs in local school halls Ths 
first one we played drew 4Q0, the neat 
time there were 800 there and then we 
got nearly a thousand so we were 
obviously going down well 

'The next thing to do was to g#t 
companies interested so w# arranged 
another gig, invited six companies dawn, 
phoned up a management group and 
asked them to represent us cos we didn't 
know a thing about contracts. They liked 



demo to our management and. while it ba 
terrible tape, the potential's there We 
hoped that his nemo being associated 
with the record would help give it a push 
— which it did to a certain extent " 

But isn't it just a wee bit too dose in 
Since You Bean Gone by a certain band 
beginning with R ' 7 

It was written in the same week as 
Singe You Been Gone and was sent TO 
Rainbow first I'm convinced if they'd 
brought it out it would have been a big 
hit, and if a single gets to No 1 it can earn 
you £90,000 which can pay for one or 
two things eh? It a the fact that the 
airplay is 1 00% important to get a hit and 
Al IZ ian J t known as a name in the same 
way that Rainbow is and an doesn't ge^ 
played. Simple really " 


us end we signed a mengement deal with 
them which was followed by a really good 
deal with Poly dor — in fact the best one 
any new bend's hed for five years. That's 
why we can keep going when other bends 
of our size ere all dropping out of the 
business. “ ■ r> 

Which ii ell good new* if the public can 
see you and like you enough to buy your 
records. So how dp you keep the 
momentum going to keep moving on? 

■ 'Well. Polydor haven't done anything 
in the line of promotion — they're good et 
doing the simple things, like making the 
records and sleevee, but nothing else In 
fact, they're one of the worst promoters 
but we have to stick with 'em now cos 
they've backed us financially and they 
believe in us, 

"Of course the tours have helped us 
and they were a good laugh too. We d 
play with Girlschoo! any time Vos they're 
a great bunch of people and Sabbath were 
good to us too, even if they ware a bit 
mega-starish" Actually, I've been to stay 
at Tony lommi's house three times and 
seen his guitar collection. They didn't 
actually speak to ut for most of the tour 
eicept at the Hilton in London when we 
played the Hammersmith Pdeon four 
nights running. Dio came up to Dave and 
started to chat with him about singing 
and iommi came to me. Each member 
went to his opposite it was a good night 
and we ell got pissed! They were always 
polite and invited us into their dressing 
room every night for a drink. 

"But you can only go so far in Britain, 
sow# want to keep things going abroad. 
We might be doing a European Tour with 
AC/-DC and 'Valhalla Force' wee a Top 40 
lingl* in Sweden (can't resist e quick 
WOW therein and we haven't even 
played there We want to go to the States 
and work there because we're sick of 
touring here — you lose too much money 
and you can't afford to do that for too 
long." 


O NE may claim its selling out on the 
British public but it Is, in fact, 
eminently sensible if the band wants to 
keep going. So it s up to us, the British 
fans, to keep them here if we want them 
and. apparently, soma cities don't. 

'‘The British audience varies from town 



to town — there are two cities where we 
juSi can't do a thing right in the fans' 
eyas. One's Birmingham and the other's 
Stoke. In Bloke it's incredible — we have 
the Intro tape, the dry ice and explosions 
which is a really great way to open the 
show, and after half an hour some of 'em 
are asking Is the band on yet? It s 
impossible to get through to 'em. On the 
other hand, If we went to Cardiff we could 
sell 1 out a 4,000 seater on our own and in 
Scotland, well they're just in&di f ihey 
like you — you re a bigger hero than 
Kenny Dalglish then! 

"Wa've only played a few gigs outside 
Britain, like the Pared iso in Amsterdam 
end other standard venues, 'cos it s too 
expensive Just yet to go to the States 
Sabbath actually offered us The support 
slot for them in the U£ and the first gig 
was a mere BO.000 capacity stadium, but 
it would cost about £ 60, 000 id go and it s 
out Of the question just now ' 

If che single is anything to go by ths 
material being performed by AIIZ is 
moving in a more tuneful (some may iiy 
be II-lees I) US direct ion also, which is. 
from personal teste, a good thing, 
although your average 'Motorcycle Man’ 
may have other opinions. 

' Well. I've always tried to put melody 
into my songs like Boston cos I think 
loads of these new bands are just 
a churning out riffs that were done better 
by the old bands anyhow. I'd like us to be 
Nk4 a Rainbow /Styx cross, but with more 
energy and power. 

* The only new band I really like is Def 
Leppard — and I used to play for them — 
for about four weeks! I met 'em in a heavy 
rock disco in Manchester and thay needed 
a guitarist, so I joined I left because I 
didn't like what they were playing end 
they were rubbish then — not like now! 
They-were nice enough blokes though 
and it's tunny to hear Rocks Off on their 
album after I've played it!" 

So it's obvious that Al IZ are aiming for 
a commercial angle in their mayhem, 
which you would never have thought 
originally. 

We did the Russ Ballard song for the 
single because it's in line with what we're 
writing ourselves these days — we ve 
released nothing of ours that we really 
like yet! I wag dead against doing 
anybody else & material but Russ sent a 


I f AHZ are looking for airplay then It 
seems a little naive, and out of 
character with Gary s mature outlook, to 
write about witches, ghosts and folk lore, 
surely? 

"Dave and l are really jnterested in this 
folk-lore business. but it tends to get us 
put in the same category at Angel witch. 
Sabbath et al. bo we've stopped it 
somewhat. You have to write 
commercially viable songs, otherwise you 
won 't sell records and that's what it's all 
about. We want to be acceptable to 
everyone, for example, if we went on Top 
Of The Pops we wouldn't want to be a 
real heavy metal band, with all the 
leathers and studs all over your head and 
things. You limit your appeal that way 
it is easy to see that Gary is an 
extremely sensible young man who 
despite being regarded as an untidy lout' 
by the neighbours in his middle class 
area, will probably be a better 
businessman than the prim n proper 
executives who are oh. so boring But is 
there any enjoyment left in a world where 
the two Bs, Business and Bucks are of 
such immense importance through no 
fault of the artist? 

r Th* original intention of the bend was 
to go out end enjoy itself but we ve had to 
learn that it's our vocation — a job — and 
we have to make a living out of it end that 
obviously tends to make things serious 
(Ve got caterer's qualifications to fall 
back on if things don't work out but how 
could I possibly do that after being in e 
rock n roll band? Besides, Til never be 
short of a job, thanks to all the people I've 
met in all areas of this business. 

"You ve got to want to make money. If 
we get a hit I II bs dead rich (now that has 
got to be the quota of the y oar! Ip and 
there's nothing wrong with that. I know 
bands who have top live albums who are 
hardly making a penny, whereas we get 
the same record percentage as AC /DC! 

It s craiy! And a bonus is that if you ireat 
your career as a business' then you'll stop 
regarding yourself as a big afar end you 
won t go doing stupid things. Seeing 
people going off the rails has always 
worried me. You rs just like everyone else 
but you've got more re&ponsi billies. 

An incredibly old head (and probably a 
heavy one. judging by the amount of hair 
on it!) on shoulders which are only T9 
years old. With lhe^attitude shown by 
Gary Owens. AIIZ look as if they may go 
far, although not necessarily in England 

23 
















Co Fieri of Girl and our bassist 
Chris Boland used to ba In a 
band called Stallion." 

Does Rudi (Riviere) ever 
coma in for any stick from the 
audienca as regards being 
black, because heavy rock 
audiences are not renowned for 
holding multi-racial views? 

"One of the strangest things 
is that kids come up to him 
before the gigs and say J How 
can a black guy play heavy 
metal', yet Hendrix was 
probably the first ever heavy 

metal guitarist, but Rudi neats 
sit as a joke and he normally 
wins them over by the end of 


and Shoulders. Finally. Don t 


S APPHIRE CAME together 

In their current form just 
over three months ago when 
vocalist and KarrangI writer 
Steve Gelt (wisely) decided to 
disband the Dirty White Boys 
and put togather a rock band 
instead of a Celebrity Circus. 

As Steve points out JJ The 
Dirty White Boys was a 
learning period, an 


apprenticeship served in front 
of a bunch of poseurs and 
liggars whose only thought is 
where the next free drink is 


the gig " 

Listening to the band s demo 
tape It's obvious "black guys/' 
or some of them, can do more 


Let Go/ a song for us manic 
depressivea, an ode to the gin 
and valium brigade, a chugging 
riff and searing solo too, 


coming from. But it was useful than just play heavy metal Leonard Cohen eat your heart 

in a way because once you've From the Nugentiih intro le out. 


played to an audience like that 
you can play to enyone. People 
like thet don't give a shit about 
the music and in the end I 
decided to wipe the slate dean 
and stnn from scratch again. 

Sapphire as a band decided to 
do it the hard way r getting as 
many support gigs as possible 


Black Cat' Rudi's rock and roll 
credentials are put beyond ell 

reasonable doubt- The song 
itself is a powerhouse rocker 
with standard hVl dirty woman 
lyrics, the next track. 

Jealousy/ reminds me too 
much of a certain other group 
that should have been left 


As is probably obvious, 
Sapphire don't adhere to the 
sword and sorcery, turn up the 
bass school of thought, nor is it 
the REO Speadwegon satin and 
spendax nancy rock currently 
gaining more publicity then it 
deserves Their approach is befit 
summed up by vocalist Steve 


and build up a following of behind with the Dirty White "After all, it a only 


genuine heavy rock fens. ' After Boys. However, M Love Rock entertainment. Rook and roll is 


all it s them not the liggers who 
buy the albums and pay loget 
into the gigs/" 


and Rail' i$ about as near toe 
teen anthem as I've heard in a 
long while. The chant at the 


about having fun, not only for 
the bend but also for the people 
who pay to come and see us 



end is of Klee I Want To Rock 
And Roll All Night' proportions 
and will have every denim and 
patch clad nugget in tha land 
drinking their bottles of Head 


Wo like to entertain and at the 
same time enjoy ourselves 
Thaf's rock'n'roll but pur music 
isn't something to he taken 
lightly GEOFF BANKS 


How did you go about putting 
the band together? 

"About a year ago I was 
looking around a music shop 
and I remember seeing this 
incredible bleek guitarist sitting 
by an amp playing Eddie Van 
Hn<leq solos note for note, so 
when the Dirty White Boys split 
I made a few enquiries end 
found out he was playing in an 
East London band called 
Draggonfly. Anyway, we * 
invited him down for a jam end 
Rudl's been with us ever since- 
Fred Zeppelin. our drummer, 
was recommended to us by Phif 





Dave Dufort, whq recall?: 'The first igur went really well 
but when we went beck to play In Sweden it wee stupid 
because over there they have a system which finances 
bends that iing in Swedish, even though they cen t even 
play. At some of the gigs we were supported by rubbishy 
groups who had all this expensive equipment paid lor by 
the Government." 

Anyway, the bend were soon asked to record a track for 
the 'Metal For Muihas' album, the track was Fighting For 
Rock And Roll/ Which, when rs I eased, generated enough 
interest for the band to be signed to Redball Records, who 
subsequently released the Self Made Suicide' tingle. The 
single made a lengthy stay in the Sounds Alternative 
chart, eventually reaching No, 12 and the follow up 
received advance orders of over 6,000, a fact not 
unnoticed by Mercury Records in Europe who promptly 
signed the band and re-released Devil s Eye.' 

Prior to flta recording of the band's debut album Dave 
Dufort left to be replaced by Dag Ella son. who joined Per 
Ericson and founder guitarist Bsngt Fischer to record The 
Last Laugh Is On You,' an album, criminally, as yet 
unreleased in this country. Musically TLLIOY stands 
head and shoulders above a lot of the dross currently 
masquerading es heavy metel- A powerful biend of early 
seventies blues metal end more recent speed rifling. 

Guitarist Bengt Fischer explains why the aibum is called 
The Last Laugh Is On You.' “ft is meant as an up yours to 
the people in Sweden who did everything they could to 
stop us succeeding with our socalled 'Capitalist, 
imperialist' brand of music/' 

If Mercury don't release this album here soon. The last 
laugh s on them. GEOFF BANKS. 


ND FROM Sweden, the land of beached Russian 
submarines, wo have the EF Band 
In those halcyon heavy metal days of '?£ us Brits didn't 
have 4c alt our own wey, fad up with thair country 's 
narrow minded views on English speaking jsinging{i 
groups, the EF Bend made the first of their many assaults 
on the unsuspecting British public. As bassist and vocalist 
Per Ericson points out: ''Back home if you don’t sing in 
Swedish it is very hard to get gigs, the Swedish are very 
proud of their language and, with the exception of Abba, 
English singing groups ere ignored by record companies 
and promoters but to us English is the universal language 
of heavy rock end so we decided to come to Britain. 11 

Pretty soon after their arrival in this country the band 
set up their first nationwide tour and drafted in drummer 



F ROM OUT of the ashes of 
Angelwitch comas Tytan 
Following the Witch's sad 
demise, bassist Kevin (skids} 
Riddles and drummer Dave 
Dufort wasted no time in 
getting a new band together. 
After a few unsuccessful 
auditions with London 
musicians Kev and Dave 
decided to spread thejr search 
further afield. Not warning to 
be tagged as a not her New 
Wave Df British Heavy Mecal 
' Supergroup" they went far 
lesser known musicians who 
had built up a name for 
themselves in the provinces. 

Within a month they had 
enrolled local Birmingham 
vocalist Kkal Swann, Scots 
guitarist Stuart Adams and 
fellow guitarist Stevie Gibbs. * 
Summing up the reasons for 
not wanting to put together 
another three piece. Kev points 
out: ' live a three piece is very 
limited and we wanted more 
emphasis on vocal and guitar 
harmonies while still retaining 
the old delivery and energy We 
still intend to keep a couple of 
the old Angelwitch favourites in 
the set to show our gratitude to 
the old fans, and I think with 
this band wi can play them as 
they ought to have sounded 
What about plans for 
recording new material? 

"Hopefully, by February, the 


band should have a single out. 
either on a major or if not on an 
independent label. The 
probable A side will be "Blind 
Men And Fools, 1 which ia the 
nearest thing we've got to a 
'Commercial" song . It's also 
got an anti-nuclear lyric. We" re 
not a political band but If the 
bomb drops it kills everyone 
whatever their politics." 


"During the Iasi few months 
of Angelwitch/' Dave Dufort 
points out, "Kev and f wrote a 
load of songs that we were 
never allowed to use so now 
we've already got over an 
album's worth of material. In 
fact, if everthing goes OK we 
should have an album out by 
the middle of the year. 


Kev: "We re going to call it 
Have You Got One/ |a pley on 
the word Tytan) it's a bit sexist 
but we're only doing it for a 


By the time you reed This 
Tytan will have started a mini 
lour of the country, so anyone 
into fun. sweat end an ear 
bashing, could do a lot worse 
than to check them out- 


P5 For further info, photos 
etc: write to Tytan Army, 
Andy Function 20 7 Stoke 
Road, Slough. Berks GEOFF 
BANKS 


laugh. 

An indication of the new 
style comes on 'Sad Man/ 
opening with an acoustic guitar 
and keyboard passage it soon 
lurches headlong into a manic 
Sabbath like riff Kev Riddlas 
again' 1 We want to continue 
expanding with keyboards and 
things but not to the detriment 
of the overall power, we have 
never wanted to be anything 
more than a peoples' band 
dedicated to fun end sweat." 








TOUGH 

STUFF 

fficlt Kemp talks 
to tfce new look 
Samson 

I T HAS to happen to us all once, that 
unavoidable cock up on the 
organization front that throws an entire 
weekend into disarray! I was due to 
see Paul Samson end friends 
Saturday, giving me all evening and 
all day Sunday to scribble these 
words, bub due to our glorious 
telecommunications system , oh., no! 

So ii was, a free? inq cold and bloody wet 
Monday evening that thn iwo stalwart? of 
Samson Paiil. and Chhs Aylmer and I huddled 
together few wnrmih in 9 dark Gilley somewhere 
south of dockland well actually in a puh in 
Covent Garden ili.ti wus uiiugeEh*-- too plush lor 
rh<r li k lift of us . 

Anyway down to the sublet of Ssmson. one 
of the finest. cfcriainly itie'jsi musically compel en I 
hands to be thrown Lip in (he CLrrrent vomit of 
British HM They seem to hnvr berm lidi behind 
somewhat sint:e ihe imiial promise of ihe dobui 
Sui vivurft album . 

Faul ’Yeah, that could be said, bui I'm 
prepared to bide my time All the nuw I hands 
th;ii have ^'ir'n 1 ii| up Prom pubs last year to 
superslardom Ihis year have hit lh-e biyinne too 
quickly TciGmarri fttablc yOUv <5 gona -serve an 
apprenticeship-' — even in rook n' roll — you've 
gotta know the ropes Sam^n haven't become 
superstars in two ytfarft. that's all it hoils down 
lo. people were spying the same Ihmg about the 
punk bands. I* you»e not an ovtrrught success 
you've had u — that's a k**d ol bollocksl ' 

Good poins. tMJT does ha think the cufrenl 
resurgence of heavy melal is going to hold long 
enough io enable Ssmsoo to use ir as a 
launching pad (I ve hEard doubt expressed in 
some quarters as lo the longevity ef HM) 

Look we re qtUEirrp b;sc:lc to I ha punk thing 
again of touisi? heavy meiat is gonna Iasi — 
putlasl most of us — just because the music 
press decide rwjt ie write abaui ttmtelhing 
doesn't mean It s rluud xha press decided punk 
was washed up and then hands like the 
Exploited have hit records* 

JfL T this point Chns. arriving with (he Nlh 
JMfc. round m;.in;ii|H“. Hi briirfk up what looked 
like btirvg a pretty heavy conversation and l took 
the cha nce lo chan go tho subject Sarmon .1 r*?i 1 1 
ynr typical headbangf: 1 ft band, and perhaps thee 
more permanem, if loss instant style ol hard rock 
is Paul 's ace in (he holc ? 

"Vou'w hit ihe nail on she head Our 
audience lends to be slightly older thsm somt 
other bands and we seem to pull a lot nl young 
ladies 1 o the gigs that is! But when ihe younger 
HM iiius iti-.H.-h rheit iwertbas which could be m 
a couple of years or oven moic I think Samson 
are gonna hold m&rt ariracEioo for them. We've 
found that a strong melody is (be predominant 
factor in songwriTing. and a let of younger fans 
would prefer 10 get Ehnir heads down regardless 
el the oonisnl ol the songs — sometimes 
leyarbless of the songs entirely Hut when ihey 
actually start te listen properly. tfify ie yonna 
realise ihiii pur albums have mere durability 
"It's not just get your bead down, (heio's 
stuff to listen lo as well Ir it nphi lake some time. 
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NiCtfV MfJORF 


bul I lb ink anti I keep saying Ibis to tho olber 
bands — we’ll huve ihe Iasi laugh They can 
keep theiF fast cars and their expensive hotels. I 
book at rock n roil as a |ob a damn sight belter 
irt.il I r 11 c 3 Mb I* hi! I ierhut M'skIiJI . i |ihb and I have .1 
larmly lo support (bey am 1 gonna be 100 happy 
if they're starving while I'm out on the read 
living it up nt 11 ii! I^p:> 1 hi the? (suds 1 

What many ol ihe other bands don i seam (o 
real iso is Ibat everyth ing oats out of the n 
royalties I’ve yei to see a record company give 
anything away for nothing — nab I'd rather stay 
m boarding fiuuscs and SOP some money at the 
and of Lhe year 

I he line-up of 5 a inson has c ha nyed 
epnsideiabbly in Ihen shuM history, but Paul and 


Chris ate happy that the currant band has far 
mere stability than prK-vi-ouft jncArrintm-Oft They 
haven 1 attempted In replace Bruce. and Paul 
sums that up 

No. we couldn't even try in hm,i another 
Bruuu. lurny mi ml ha ? the best heavy metal 
singer around at the momenl. * reckon he's 
giving Iron Maiden a C-OfTiplOlOly ru>w I $338 of 
file 


B UT Nicky Moore isn't nxiiclly everybody's 

_ 'irfen of the perfect HM frontman 

Whai, all 1 B stone of him 1 Nah maybo nob 
not a( lirst but we ve done a tew gigs wilh him 
and it hasn 1 laken him li.uu| Ey win ov?r 1 he 
uudience. Wheiess- BruL.t: would incde ihe 
audience, force them to clap and sinyalong. 
Nicky doesn't evah borh.ru the kuls join m 
te^uS* hsiftically he come? across as a g nod 
bk*e one of the lads And he s ah amazing 
Singer, ihai obviously halftl His rrM^ts lie in the 
blLies but I played him Sabbalh's Heaven And 
Hell' to gi^e h»m an idea ol wh;si wii^ CKprctml 
of him and fir? iuuk ihe i.iltium home lo listen to 
He came bscfc a week laier raving about whai 
he'd been missing 

"It's-also impurtanl ihyi y new band member 
hns in fit in personally as Bamsoo hns always, 
been like a family When we go oul or the load 
there’5 always loeds nf laughs, but you can gei 
really tuny because your mates are always there 
to bail you out There's been seme pretty 
ridiculous iituatkpfri going on while we r&ou 

Hjm Odf feist drummer (eMw gnnmickyh 
Thundersbck was going through 1 his phase 
where he'd sil iherc und net say anything |ej 
. inylmily Wr- had Itiift jnur'rsihftr With US. Efying 
to do an imerview at e hotel after n gig and 
after quite 3 h+w jstrs ;myw;iy ThunderHEiCk 
.-n.tuiilly managed eo pull ihis chick without 
saying a word! He sat there and looked Eh hrr Inr 
halt an hour and the n^ii itunij we knew, ihey 
were rolling around the foyei of the bloody 
hotel. 

The orie Ibihg I riuticOd throughout ifie 
inierviirw was ihe damson lamily's awarane&S ol 
the cut Ihronl busmess they art involved in 
Soroc I rill tky Ifrt wiiyftide some turn 10 more 
dubious means ol entertain mem. then fall by the 
wayside but bands l«ke Samson and particularly 
sltony ch^r^iers like Paul, will survive. As they 
say, (he mysie has a iu>lj of ptimanancy a-bout 
ii As Paul hnd Chris both virtually in uni&on 


You gotti be lough to survive 
Samson is the opdome of strength and there 
ain't no talk abrnit hsuncuis (hi^ unie 
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A Quiet Nigh! In' fiaturec &uch skullbusters as 
Molorhead, Hawkwind, Uriah Heep Girlschool, 
Angal Witch. Juicy Lucy, The Young & Moody 
Band and The Mechanics. Sixteen klassit tracks 
compiled on one album 

Ail you have 1o do to win a copy is answer the 
three questions below {ANSWERS ON PQ5 
TCARDSQNIY} 


single release 


Bronze 


1. Name Motor head s 
Bronze Records. 

2 . Name either ol Hawkwind’s 
albums 

3- Name any two members of Girlschool. 

Send your entry. ON A POSTCARD, no later 
than mid-January, to: 'A Quiet Nighi In'. Kftrrang 1 
PO Box 16, Harlow. Essex CM IT The first 50 
correct answers out ol the hat win an album {And 
dt>n r t forget to include your name and address on 
your entry 1 !}. 


WON! 


ANSWERS ON POSTCARDS 
ONLY! 
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A nybody who 

^ wi tnesse d J ud as P r i e 5 1 
on their recent UK 
outing will doubtless attest 
that no other British heavy 
metal band has ever put on a 
more visually compelling 
concert production. 

From the siAn ql ihe show where 
9unari3.ts.KK Downing end Glen 
Tiplon emerged high above fhO 
sleg-S On hydraulic p 4 *tlcrffl*, rq the 
grand finals whara Rob Halford was 
silhouetted by b blinding w,ill of 
bright f ig his audiences were traaied 
id a truly spectacular shew. Priest 
were also musically in hot rocking 
Iqmn and The y delivered a set 
comprising material from their past 
six studio albums. In tael, they have 
now reached the pomi whereby 
every song played is a Firm favourite 
with tha Ians Sinner . Victim Of 
Changes Croaking Tha La*''. 
Beyond The Realms Of Death Hell 
Bent For Leather' the lilt i$ 
endless 

However before ihe start of the 
tour I must confess I'd been a shade 
apprehensive about seeing jp 
again, having witnessed so many of 
Iheir gigs in the past But to tall the 
iniih l was, ihqmughly overwhelmed 
and ended up masmarisod by their 
Birmingham and HannrTOf smith 
Shcnvs Indeed it was almost like 
seeing them for the first time again 
None of that initial energy and spark 
hii* t:<er. Il>si and the individual 
members of the group seem to be 
playing with rekindled nnthusitftrn 

Pfiesi tliemsfllves had been a little 
concerned smea this was Iheir first 
British lour lor over 1 8 months Yet 
they need not have worried ten 
much because they still have a 
fanatical following It is said that 
absence rrvikes the heart grow 
fonder and certainly Pnasl devotees 
gave their idols a heroes welcome 
on their return to the UK circuit. The 
wail had definitely been worthwhile 
They came back with a brilliant new 
srege show — one subject amnngsi 
numerous Frtest matters that Rob 
Halford discussed . 

"Putting ihn now stays show 
together took a while but we tell 
that n was a necessity Basically we 
wanted <0 modernise and update it 
and have mote of a spectacle lor the 
audience mi her than rows and rows 
of cabs and amplifiers. The basic 
design was lefl in the hands of our 
lighting man. Ronan We had 4 
meeting with him in Birmingham 
some lime ago and made a lew 
mod ilicsiunis m hi$ ideas bui wh^i 

he came up with was essentially 
whal we d been looking for We 
warned something differem because 
in a way we felt we were getting too 
repetitive." 

ERE you getting bored with 
the old show? 

" Yss. I Suppose we wore 
really The greet ihmg fthftut llus sen 
is that you can jump around (be 
Siage with ih*t much more freedom 
and that adds life to your actual 
performance I'm not saymg that we 
haven't boon happy with what 
wa ve done m the past,, it's just that 
we reached the point where we 
Warned that little bn extra " 

Did Ihe inspiration lor the new 
ftiagu design com* from touring 
with etis like Kin in the Stales? 


' I suppose you could say ihfri td a 
certain extent but then again wa ve 
alwayssei Our miflds on presenting 
more than |ust a straightforward 
show We lelt that this was an 
Opportunity to be first in tho heavy 
metal field for Britain and in fact ifs 
been well received wherever we've 
played l guess that looking at whal 
the American? have dune iKno some 
influence on us but not to the extent 
ihat we v-e dona a copycat routine " 
The stage show has changed 
dramatically but the image of the 
band has IsirgiHy mmninnrl the 
same since Unlmhttl In Tha 
East emerged 

"That's true, but the whole 
business with tha leather and studs 
is that it's an extension of the music 
and ihat's something I don tsee ui 
getting Away from Our image is a 
reflection of tha music. Funnily 
enough when wc were in America I 
wtij, weamig a denim and leather 
outlH. but since we vs got back to 
Britain I've reiucnad to my roots' 
and I m covered more m studs now 
than I've ever been 1 " 

OES if seem at all strange 
hiving no visible buckling on 
stage and eh&q using radio 
co n I m 11 ad eg uipm e n 1 ? 

Not al ah and I believe lhal not 
having tha hackline in view is a big 
advantage Sometimes l ye seen 

performer? p| 3 y ||-ieir amps And 

lorn their backs on an audience hut 
Shis way you've gol nothing to turn 
beck to and so you re face to Face 
with the Fans — you can pre-sens 
yourself totally. 

"U&mg the radio gear is another 
great advantage because it gives 
you a hell ot a lot more freedom in 
move Around With all of us using 
leads it was get!mg a bit hke 
spaghetb junction on stage 1 * 
Nowadays Kenny ^ gone cordless 
and I'm 1,1 si rig a radio nuke. Glenn 
si ill uses leads iheugh because he s 
found that he 5 unable to gel the 
exact sound he wants using the 
radio set-up.'' 

You tend to spend quite a few 
months ol the year touring in the 
— how is that market 
faring for Priest? 

"Very well. Each time we go over 
there ii seems to gei better and 
beltsr There’s still a lot mors work 
to do and now that Priest arc getting 
better known there we have heavier 
touting commitments Bui we ve 
been veiny lucky because mosi heavy 
metal bands lond to stick lo Texas or 
the mid wesi and not gal the 
opportunity to go anywhere else. 

We ve had the good fortune of 
being accepted in practically every 
major cily in the US and so when 
w® gc Out 10 tour we find ourselves 
spending longer and longer over 
there each 1«ms 

People have commented that 
wc'ffl Out ql Ibis country for a large 
proportion ol the year but we have 
to be honest, we are 3 world band. 
We represent British heavy melal 
and we want to take it around Ihe 
wor ld As long AS we come back and 
tpur Britain once a year I th»nk thal 's 
acceptable. 

Since 'Killing Machine' emerged 
in IBIS you've nol had a British 
tour coincide with ihe release of 
an album —do you think that's 
be*en a disadvantage, perdeuliiiy 
this year? 

"Actually. it's been ; i delight this 


nme because we haven 1 hud iha 
pressure ot having (0 gn 00 siage 
and play brand new songs which 
people have never hoard before 
Wa ve been able so present a 
complete cross-section oF our 
malarial. Everyone's ahoydy 901 Ihe 
albums, thgy can Sung along and ii 
all iriakas for a far more entertaining 
Show 

■ Afi Li LD you agree that lh*r* 
has been a kind ol 
rejuvenation in the band? 

'Possibly but I don 1 really know 
why ihar should be The only 
reasons 1 can think of 3 ^ iho laci 
that wc v* got the new show and 
also thai reactions have been SO 
good considering we ve heen away 
from Britain for IB months There 
* Intic ■concern For the fact thai 
we d spent so much time uway that 
people might Cum* 10 ihe shows 
And put LiFr on trial so to apeak but 
the BMish tour was nothing like 
that 

The kids accepted us buck wiih 
open arms and ihut definitely ga vs 
us a bbosi There are some tiands 
who have done more than us ir> a 
shorter space of bme. I don t know 
th* reason And none of us feel 
particularly bitter about >(. bui Ihe 
fact is Priest SHll has U lo* ol Ians 
and we re now gelling people who 
are seeing us lor the fitSI lime 
Wa ve always been slnw and steady 
and our success has come 
gradually 

HEN ‘Point Of Entry r 
emerged before yOud 
pl.iyiMJ some ol The songs 
live, the material seemed well 
suited to Stateside frers - did you 
feet ii might have been herd for 
diehard Priest fans to take? 

' The album was such a change 
from ihe 4 WH«H of British St*ql , 
suddenly here was an LP with a lot 
ct extra produchon. far m ore subtle 
composihOhs but essential ly as 
heavy We've found chat she songs 
we ve been doing on four have been 
goirkydbwn really well though 
Whan it came out people said that 
the record was aimed more al the 
US market but we ve never sat back 
and thought we d write an album 
For a specific country 
When did you *i«ft wurlt cm the 
new Album? 

"We had about three weeks to 
siart writing when we came buck 
from tho States We’ve aiway-R tiot 
ideas bui you Find it consislontly 
more and mo re diificult to pul those 
ideas into a workable *ong It is 
tukmg u% longer- to write bui we hnd 
as wa go on we re becoming tar 
more determined not to let ihe 
duality slip. The basic thing is 
you've got to prove to yourseli and. 
more so. to the people who buy the 
records that the new IP is better 
than the last — the headaches -get 
worse" 

' Before we started Ihe British 
tour we d recorded seven new 
songs and os usual *e'll be aiming 
for a tosaI of 10 . The material is 
varied some of Ihe songs uru as 
intricate as Sin After Sin' end 
Stained Class others are as raw 
and primitive as 'Bhb&h Si eel' and 
lhe r e am those that are in the style 
pf Point Of Entry 1 But il's not |ust a 
case of us sdting down e-nd luking 
all Ihe good bins hum p&si albums 
and pulling them together — it's 


just the way we're wnkng 
nowadays If is probiWy be ihe 
heaviesi ihing we ve pul out The 
rough mixes sound dynamite and 
I'm rvo-t just saying thsr they re 
killersLend it's frig Meaning lo thmk 
whai rhay re going 10 sound like 
properly mixed We 90 back to The 
studios »l the beginning of thg year 
end hopefully the album should be 
in th# Shops by February or March 
RE there any plans lor 
another live album? 

Yes, it's (mentisI we scar; 
thinking about one and I can 
probably v.gw H happening n-esti 
year By then we ll have ihree 
album s worth ot new studio 
product pluyed in so rh^re s no 
reason why It Shouldn t be a double 
and be recorded in the UK 
Have you found it h*nJ tnuFirtg 
Britain thi* tim* e round bearing in 
mind the currant economic 
situation? 

"No. inn r@ally, n's been 
uemeniclous We were very worfiod 
by the advance sales in somt Areas 
hui it 1 Limed eui all of tha gigs 
were pretty well sold out on the 
mght. It's understandable and a sad 
thing but the lACi is people are 
having Co wan uniil the right to 
decide whether w not thgy tun 
afford 10 come And I think if 5 
bloody fflntaslie whan they pay Iheir 
money which might be ihe lA5t Few 
quid they've got lo come and sec 
Pnesi It s the greetesl compliment 
thsey can give us in this pr^cr^ 
si tuation — I lhinfc 11 s magic 

GW you spend u iir^*- 
proportion of ihe year out of 
the country have you been 
lempted to live abm*#? 

,r l. ve personally nevor b^ai’i 
temptiRt b££Au:*e I m si il l v ery much 
31 home in Britain with Family and 
friends fve always mamrennad that 
the longer you siay in ihis business 
the more you value your bus friends 
and your f?imily Bui we do have ihe 
situation arising where we may have 
to *pend time out of the country for 
tax reasons 

‘T can remember saying in 
interviews four or Five years ago thgt 
I 'd never leave this country 
rcgardle-iis of ihe ran situation but 
when it comes Face to face you just 
have to be- realistic You have 10 
accept thn Ificc thaL ii mighi as well 
be- worth living abroad for a couple 
ol years and the rest oF your life m 
Uhe country rather ihan lose all that 
money after sw&almg youc balls olf 
for 10 years 

It would be nice to think that 
we d become huge mega supersiarS- 
and not have 10 worry where we 
lived — but yoy have 10 be a r ea!is 1 
I mean, -as much as i d like to be 
doing ihis in 20 y^urs ume I can 1 
furOice thAt I wilt be ' 

Have you ever considmutf how 
much longer Judas Priest will 
continue? 

You can-'i really say for certAm. 
you |usi have 10 take it as ii comes 
Ai ihe moment there's nolhmg else 
we d rather do than carry qn touring 
and recording albums but -we 
wouldn’t wan! to da it just For the 
sake ol it Ii would be horrible to 
sink and find ourselves eni selling 
albums end Uniy playing to a 
handful of people — whiii would be 
the pa ml in thai? For the lime being 
I'm irwrB than happy lo be doing 
what I am 
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BACK 
TO THE 



Rob Halford talks to 
STEVE GETT about Judas 
Priest's new album 
and why he thinks the 
band are rejuvenated 



'It's bloody fantastic 
when fans pay their 
money r which might 
be the last few 
quid they've got, 
to come and see 
Priest, ft's 
magic' 
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TOMMY BOON 

■ j Bsssr 1 

(Atlantic K 5Q20S| 


WHILE MOT urictly an HM album underths rules 
a f the Geneva Convention neveMhelSSs there ig 
much 10 mieresr (hose appreciates of eiscmng and 
ppweff111 91iitar blasting on 1 hi& torgoiran 
memory I to the late ThomA* Bob n Tpm my wl* A 
tragic ligure. destroyed by drugs And yei he had 
it ell going for him in Ihe mid- seventies He First 
achieved lame here for ht* virtuoso guitar work on 
Billy Cobhem's Spectrum' album where he 
played S blistering solo on 'Quadrant 4 Before 
(hai he ployed with Ihe James Gang He left them 
io record 1 his solo *1 burtl rn 1974 . and mined ii #( 
London * Trident Studios When he adjourned io 
(ha nearby Ship afterwards. he proved a vary 
funny chansrnalic personality who mosl 
supposed was detuned to be a major star Indeed 
he was most esiciled about the prospect of joking 
Deep PurpJe Bui Fume arid doubtless a modicum 
or medicinal white powder warn tohis head via 
the shortest route His London concert with Purple 
was a disaster He plfiyerf like an idioi and was 
roundly booed Just a year later he had a heart 
Aback and died after a gig with hi* Own band in 
Miami fhi* serve* W recall his skiM as a singaf 
winer and guitarist. While there are ballad* like 
Dreamer' anti dtddedly non-metal he material — 
Savannah Woman ,§closer tp Stealy Dan than 
Purple — Ihe re are plenty of examples of Holm in 
wfli.iing mode, The Grind' with Jeff Pureard &n 
drums has Tommy playing slide guitar and 
alternating with bouts of heavy, slraight lead He 
blend* 9 lot of styles on Ihe instrumental 
‘Homeward Shut . and m^ris to angry slide on 
the mihACing Teaser'. Marching Powder'is 
another instrumental that purists might complain 
is too close to Jazz-rock. but gives Bohn room lor 
those Speedy lick* that showed off bis amazing 
potential Seek Ibis oul in one of those shops that 
sell old wardrobes electric fires mangles end 
boxes ot LP* H'*a requiem For a squandered 
talent 


BLUE OYSTER CULT 
Blue Oyster Cult' 

{CBS 64904) 

WHEN THEY weren't taking individual solos. 
Cream much e* I loved thtov were often fl 
confused, incoherent babble Much the same 
problems afflicted the Jimi Hendrrx Experience at 
least on their live performances. Whet Ihi bright 
new bands of the early sewennes AC hi eyed m then 
wake, was a lightening up of rhythm sections, and 
greatefr clarity in their guitar line* One of the Hrst 
bands in America TO snip away surplus clatter and 
make swingeing aural economies was the Edible 
Marine Bivalve Mollusc or Blue OySTer Cult Only 
a fsw year* separaie ihe recording of their first 
album for CBS Blue Oyster Cu-IT in October 
1971 from the feed ■ backer id d*o *i«ue* 

Although swiftly dubbed heavy metallists the Cult 
retained many of the blues characteristics of th«ir 
predecessors and lead vocalist Eric. Bloom avoided 
the falsetto screaming later associated with the 
game Unmistakeable in their pioneer work, 
however was the essential sense of doom and 
sonic * mack required by all self-respectmg 
cranium tillers But even on cuts hke 'Scrum* 
there war* passages of 9real mutual lubtlely to 
contrast with ihe violence made molten by Bloom 
qn stun guitar' and Donald Buck Dherma' 

Roeser on lead At their heaviest. 'Cities On 
Flam*' combined an BlhAmericari feel for 
r jirkunrooel with a ZeppeMnish mix of space and 
cliff-hanger breaks. Drummer Albert Boucherd 
had a fast bafeS drum f&et lor tuch workout* His 
in are drum s&und was quite high and light by 
modern standards but this gave him greater 
Ha m bill tv especially handling strangely jazzy 
items like Before The Kiss A Redcap . As all 
Cubists know the band was Originally called Soft 
White Underbclty sod recorded for Fwkrre befo-re 
line My gening this released m r 9 7 2 Ii remains a 
classic, rich in surprise* 
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TOMMY BOLIN- raquifft) fer j squandar+d 
infant 







BLACK WIDOW 
' Sacrifice' 

(CBS 63948) 

A BLACK magic revival swept net only highgalB 
Cemeleiy bwi recording studios of Old 
London which once threatened to hong Old Hrck 
Satan pc the D« «l himself Crashing through (he 
french windows of rock Twas in 1970 that this 
hand launched th£mS*lves amidst a way* of 
tontrovtray and a cerrairt amount of fear *nd 
tufpoon Curiously enough it was the same year 
Black Sabbath appeared who in their early days 
also associated themselves with diabolism Sul 
Black 'A 1 idrtw were really mid the powers aF 
darkness m a big way and their hot number was 
Come To The Sabbat wfueh *h r*trpjp*tt sound’s 
more like Jethro Tnil than heavy merel Bui that 
w l as because of their use of flute on ih« 
wended uHy-*vOcetive piSCS of musical imagery 
Thttongsoon berime e rallying pry particularly 
at drunken revelries when bored with yelling 
Wally we — er — members of the public would 
start cbanimg Come to the Sabbat — Satan $ 
there 1 whh accompanying maniacal* laughter It s 

amazing how the group got away with it Today 
such lyrics would be Ihe immediate target oF 
dean-up groups and high level government 

inquiries l may be going mad but l seem to recall 
that the lead singer Kip Treve-r who had a 
suiEably-deme-nted style was also known as Bok 
anoihei name lor the Fiery one who CO-mes from 
the pit where ail »s madness nudity and Flames 
Jim Gannon wrote all lh* runes like Seduction 
Anark OF Ttfe Demon and ‘Sacrifice There ia a 
lot of airy-fairy stuff and Eh# ’drumming lacks 
punch but doom they had a-plenty Sacrifice wbs 
the heaviest they got and could still provoke a 
shower of approving beer cans if played at 
Reading Festival W*H. I d'lbrow OOf *nyw«y 
whilst bellowing those classic lines Discard your 
clothagpnd cpma on loot, through streams and 
Fields and moon Iif moors your bodies soaked m 
Herat frls 1 Bilge perhaps hut Fascirfarmg 
revolutionary bilge 10 


LED ZEPPELIN 
'Led Zeppelin' 

[Atlantic K40031) 

HERE IT IS . . . Good Times Bad Times'. 'You 
Shook Me . Dazed And Confused 
Communication Breakdown'. How Many More 
Times' . , recorded in i $69 and still as fresh and 
vibrant as it seamed when it first broka upon a 
stunned world. Wall, perhaps wO were not ell 
immediatily stunned lean remember a feint 
feeling of hostility end rejection the first time I saw 
them at the Marquee It all seemed too powerful 
an-d blustering to ears still wedded 1o more sober 
fOi-iYis of R&B But Ont mght I lay abed with a 
soothing cup of cocoa after a heavy day 
interviewing' Van Morrison and a brace of 
uncommunicative American aOuF singers. To blot 
out these hoffor*. I carelessly dropped this new £ 
album on the bedJide gramophone mora 
intrigued perhaps by the picture of a crashing 
airship thin any dosirafor revelations. As the 
turmoil in my mind abated ih* significance of this 
impudent group with Ms unknown lean singer -who 
seemed to scream higher than most bats began 
1 o filler ihrough. Track after track built with 
geological power as they threw up a mountain of 
chain of delights. Stunning breaks from Jimmy 
Page, who had previously been lost i ft th* waiter 
of noise that had been the Yardhrrds in i he if death 
throes, shoos forth with j dazzling brilliance 
Amazingly-impassioned duels with one R. Plant 
(vocals, harmonica), brought piaster from the 
oailing. Barely had 1 recovered from the Shock 
when came the Dm^ious bass line stalking mro 
Dazed and Confused'. Cocoa was dashed from 
the lips with an impatient gesture as I leapt out of 
bed and turned up the volume Rock music is all 
about trying to recapture that first moment, that 
fiat tasie Ol something thrilling and new Bands 
and audiences go on foiwff*. but nothing will 
equal, lor me at least, the moment of truth whan 
' Led Zeppel i n - smote my consciousness Recorded 
in days rat Iter than weeks, ibis- has all The 

spontaneity end joy that marks true greatness 

& 


IRON BUTTERFLY 

'Metamarp hosts' 

(Atco 2401 003) 

A HlGHLY-influefthal and classy outfit. (he 
Butterfly impressed 0(h*r Britssh groups in 
particular when thay emerged in 19GB. They 
boasted the excel lent guitarist Mika Pmara who 
was lavourabiy compared 10 Ted Nugent with 
whom he once played in a Gu’lttf Battle Or Tha 
Century . Many ot the songs here are mienupied 
by (he fashionable arrangements of the period., 
but there is no disfluisingtha innovat’vft power in 
1lw instrumental work They pioneered use ol the 
voice bag' and one of iheirbe&C numbers 
Butterfly Bleu', became such a cult it was 
frequently played in Sana strip clubs during rock 
press receptions, you understand Ih fact. I haye 
many strange memories of the Butterfly, not Che 
least of which is stumbling on io the stage of the 
Royal Alberl Hall altar their concert, with Robert 
Plhrit.. who was also one of ihpir greatest Ians. 
Robert began singing and I started inexpertly 
hitting Butiorfly s dfumkit Unfortunately what 
could have been rock's most historic performance, 
was cut short by furious Butterfly roadies who 
roughly turfed uSOfJ with angry shouts. Apart 
fro-m the voice bag, ihe band *N penmen ted wilh 
many other ideas, like Ihe First see 1 through 
NfSpfrx drums, and a huge RA system built 
a round the speaker cabinet* used m American 
Cinemas. It was later bought by Yes flher both 
bends toured Europe together British musician* 
were astonished by the power and clarity of the 
Butterfly's sound and their ideas were Swiftly 
copied Ron Bushy w#S the drummer, greetly 
admired by John Bonham, and Doug Ingle played 
keyboards Their 1 96E5 recording 
' lo-A-Gi dd3 Da - Vida was one of the first 
extended rock jams on LP and was also Claimed to 
be the NrSI platinum album. Trouble was. they 
were SO i»r ahead of their time. they never caught 
up with themselves 
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I T IS now riHHily Six y«nrs 
since Deep Purple 
struggled through a 
Short English tour, pnd 
bowed out in a storm of 
bitter reviews after eight 
years at the top, 

By rights their aJfoums should 
fust disappearing From tha 
catalogues. bill 1 In- ®h*er pun lily nf 
their output coupled with the¬ 
re vi va I OF hgavy rn u sic ndt to 
mention the fact thn-jI .ill ihe barkl s 
■members are still hard at woi k, 'ids* 
kept interest in the group high In 
fact, the catalogue is growing rather 
than shrinking and the bend 
DOminuBS to increase in stature the 
legend flhat rryTiir^o^ m die. ns 
Sounds once pul it 

For those who weren t the^e while 
H was happening, Ocep PurpFc's 
i rjun.lhid teEj.-K y pigments d daunting 
prospect today, wnhover 16 
albums in the racks. Four diflftrem 
iiiii> up§. and 10 musicians So ihra 
month. esacdy 13 years aftei ihe 
hand first got together ffewrany/ 
attempts a critical look beck at 
Puirpk? 's Out ptJl QfiteC*s*Hy. Hu? 
entries must he brief but they will 
guide you through the maze oF 
r<d<;ayM? ; ; pi .it IimsT ft hiiw yliii whine 

to start (after 10 years collecting 1 
can assure you there is no finish 1 ) 
lh« Hirst Due-p Purple lirm up 
consisted of Jon Lor d. Ian Paice. 
Ritchie Hlackmore. Rod Evans and 
NIC Simper Th^y nscorded EhrH?H 
slbum:-., which differ quite markedly 
Irom the style usually associated 
with the band, bur which ah? 
nevertheless worth hearing 

SHADES OF PEEP PURPLE 
(P.-irlophuritt PCS 7055 Sept 
I960}. 

Was recorded m May SB. and 
tallowing tht? US success of a singly 
Irom M |‘Hush’}, was rushed oui in 
ihe Slakes in July as part of an 
impressive Financial deal for three 
albums thirteen years on >r soumIs 
very dblkd. and cajriM doling Lhir 
musical ability mthm the group it is 
curiously directionless Other than 
wanting to outdo Vanilla Fudge, 
they seemed m a loss and seized on 
any «deas h-owevrr quI ol place they 
may have been The end resuli is a 
multure of poppy ballads, cuvet 
versions, heavier originals and 
instrumentals. not to mention the 
odd classical rip olF 1 And The 
Address' Mandrake Root and 
Hush' Hire worth checking out. but 
ihe rest ift a distinctly acquired taste 
The album was deleled and reissued 
in a poor new sjeeve m 1 "9 7 7 

TH£ BOOK OF TALlESYN 
[Harvest SHVL 751 July 1969). 

Is a much betler album, closely 
following ihe formula of (ho first, 
hui wiih miir:h ijreaier confidence 
and ability Some of the material is 
slunmngly beautiful *«ith 'Listen. 


learn. Read On'. Shield'; and 
An them' all stan d-out i: u Is Even a 

raiher dine cover r>l Mk-iI Di.trnnnd s 
Kentucky Woman is worth hearing 
lur a remarkable guitar solo From 
Blackmore who alter (he rat he* 
lunelfrs* efforts tm the first album 
had really got things together this 
Hme around T ine album went oui OS 
iiiirlyas October 19fiR in Amefica 
where ihe hand had concentrated 
mosl ol their efforts altrr \Infill 

DEEP PURPLE |Harvest SHVL 
759 November 1969) 

As ihe group's third album w»S 
ifflflrjinatively tilled it was the final 
Mk 1 recording, but if anything iin- 
different mniiSiCal directions wteie 
rfvejn mpre marked here than they 
had been before A lengthy classical 
piece lakes up half one side, but 
there wuhj hints at wh,it was to 
cpme in The Painter' (recorded 
without overdubs in the studio) 

Fault Lino and 'Why Didn't 
FEusHmury which contains some 
■npre Hiiinning gudai work mid-way. 
Sitlmg clown during a US lour. 
Blaekmora. lend and Pa»ce decided 
ihe only way m break out of rhe rut 
was to get some new blood into ihe 
band and rmirvd about Apni 1 969 
Simper fe Fvans weie sacked 

Replacements were found Lurking 
in EpiSOrlr- Six in tl i i J ^Fiiipn r.sl Huger 
Ijluvei yn Ijitny rind Ian Gillarl on 
vocals. Then impact was immediate 
as- cars be hoard on tfieir fjrsi sessiJuri 
S 3 pari ol Deep Purple a single 
cal led Ha l lei U|ah' issued i n J til y 
and umjinalfy planned Ipr Mk l 
However, it was touch and go over 
thr: n«x1 fr:w mnn|hs Wiih thn long 
I’ieiayeO Mkl IP s 1m.illy Corning put 
in England Co coo I use the fetw fans 


here thal the bimd Fi;i<l ;mfl the first 
Mk ? ..ill.Mirn merely Adding to the 
pi utile iii This was 

CONCERTO FOR GROUP AND 
ORCHESTRA (Harvest SHVL 767 
January 19701 

And although a fin* album 
(especially where ihe hand are 
be tiling il out with the orchestra), 
ihe Uming was wrong and >1 just 

caused nu.iie tie.ii l.^c:lu-: ir uL:ti ui 11 
within rtie band itself 

DEEP PIJRPI f IN ROCK (Harveet 
SHVL 777 June 1970} 

Wi th only a coupln? of smnll press 
ads. WC-n| 3 lr;iirjFil inln the 1 Op A 0 
diirj stayed there Fur over a year 
Taped during bnaF visits to Iho 
Studio OVOi a ponotl of rTiorilhs 
botw^&n tours the band had 
worked long and hard at it The 
album can still hold its own against 
rinyrhing produced in the field since 
Purple perform with an energy and 
l«iunity which is staggering and 
which the pruductiori calchus 
faithfully down to ihe ter 
i ever bora irons of Ritchie's Strat 
sliding down the stacks at the close 
ol Ha<rd Lovin' Man' While each 
individual track, IS worthy ol 3 
■iier 1 1len, ihe album as a whole 
finally proved Lo everyone including 
the band, exactly wlnjie tFiey W*ra 
al. h was guile simply the perfect 
rock album and you either loved or 
haieri ii 1 h finally osiaNished the 
group in Europe and kepi them on 
the road for 1 0 months tilling Ih-T 
demand for Five gigs 

FIREBALL (Harvest SHVL 793 
S+iplBrnb«r 19 71} 

Was recorded in a -similar way to ‘In 


(Rock . [hough this time over nine 
long months Frustration wan Sell as 
they were under Iromendous 
pressure to frsllnw a hit album, yet 
were being given no t<me to go 
rfboul it properly As a r^suh 
Fireball lacks the unity gl its 
predecessor, bul j uriylhirisi (hi? 
actual Irpcks were even better Ian 
Csillan conlribuled some of the hest 
Ivncs h* has ftyft-r wtiiiTon and rhe 
material was more varied and 
thoughtful They took thsir music 
erne sE*p beyond and lor once a 
h.ind deserved the label progressive 
rock. 

NuOrn.: Cunn.! I ms G 11 [j^Slmg 
a wry look at hrs career thus Far over 
an imEiginative backing Fools' 
wiih its gentle inirnrlnotion leaving 
you imailly unprepared for the main 
verse, which h;imm-rrs rii 11 nf the 
speakers before easing mio fliichie s 
melodic solo, the title track, they re 
all among Deep Purple 5 best 
corTipOfirEidrtg eve* t*nd it"s a sb.dme 
ih.it the album tends to get 
neglecled lhase days, squeezed as it 
was biRwj^n the better knrwvn In 
Rock and 

MACHINE HEAD (Purple fPSA 
7&CI4 Winy 

r his was tu me a step back an 
attempt to produce another single 
m in tied album like In Reck Maybe 
they lelc they eJ yyne tuo fat with 
Firobrill which is a pity M.ic-hine 
Head' is still a groat album bul H 
just tanked that edge of the earlier 
material, and being recorded m one 
burst d'uring December 197 1 the 
songs were no* i+lw.iy^ Cully 
developed IL wasn i until Ihey'd 
beeri-done five For some months thgt 
tfigy rpaPy boyars 10 wgi k Tlie 
produCliun eoo was vety clinical, but 
these faults couldn't detracl burn 
some esr:eiiem tiarks Hifihway 
SiAi the atmospheric Picture's Of 
Home and the Fi&B influenced 
La£y . fhe album cil-so included 

Smoke On The W^ctti uf uuijihk a 
Track which has been played to 
death so often it is exlremsly Fiord lo 
look al objectively any mart 1 


MADE IN JAPAN (Purple TPS 

351 DwLMdmSjrti 1972} 

Drew heavily on Machine Head 
and captured the band m full flrghi 

on-SlAc'je during A four of J?ipan 
Originally assembled Iiom the mpes 
ol halF a dozen gigs, using Lbe best 
version ol each particular track, for 
release m Japan (where n had it 
dplfa<erit sleeve arid was Idled 
simply Live In Japan ), iho band 
relented to pressure and it wun 
■ ssLtcid worldwide soon after — 

I In Nigh Lin CjilLin still has 
reservations ahour his nwn 
perFormance. H is one uf the b^st 
live albums aiound and capmred all 
the band s power energy rind 
humour — Irsten to Ritchie and Ian 
trying to ciilch one another out 
during he ipiierpLiy on Strange 
Kind Of Worn an T h r>ugh 1 r i.: Ciarted 










much luwgt iiian the studio IP z 
when il was released it is probably 
ong oF (heir moat popular albums 
todsy Trie- recording came flm$( m 
time too By S-eptem bar the band 
wem in trouble struggling |q Fmr&h 
their no^i siudio album 

WHO DO WE THINK WE ARE 
(Purple TPSA 7508 March 1973? 

Did gal finished. but by (he end of it 
personal problems had rprn ihe 
group apart Thai n sounded any 
liuod a I all was a tribute 10 (heir 
profaisiorvalism. fau( good wasn e 
what we d come co 6*poet from 
Purple, and no amount of technique 
could disguise the fact that 
something was seriously wrong. The 
<eesons were all there in |h« lyrics, 
study Super Trouper or ihe even 
more bliter Smooth Dancer Yet 
while l could hardly bear to listen to 
the alburn ai tFie lime t has grown 
on me over (he years, though >e has 
to be ihe least recommended Mk 2 
album The SpMl came «n June 
1973 and the nucleus of Lord, 
Blackmore and Psiee were soon 
audniorung once again. Ii wysn 1 
Linirl Sfipiernber ihat Deep Purple 
Mk 3 ware ready for action, with 
Trapeze s bass player Glenn 
Hughes. 8rrd the unknown vocalist 
David Coverdele 

fl-UAN (Purpin TP’S 3 SOB February 
1974) 

Showed a marked change in 
direction leaning morp towards a 
blues based rock at times with 
Rilchie linally getting the Paul 
Rodgai's voceFsound he had been 
afier tor so long trom Coverdale 
who showed a lol ot promise Sail 
4 w.iy yv®S (he epituruy ill w'uil Ihe 
g roup were afte r a marvel Iona 
emotional track with good vocals, 
and some G*CellerH synthesised 
guitar 'YpLi Fool No One was 
anolher adventurous track with duel 
vocals from David end Glenn. 
Misi r eaced cosi Coverdale some 
sleeplessnights but paled beside 
Ihfc liyC versions, which wOrfc 10 
follow on the English and American 
lours The album s weakest number 
is the instrumental A 700 
sounding like if! EiP leFi-yvfu end 
rescued only by one oF Ritchie a 
mosl explosive guitar solos (o date. 

STQHMBHINGER (Purple TPS 
3 BOB Decembei 1974) 

Was a rapid to How up br.it failed io 
capitalize on (he possibilities shown 
by S.m The album is a mixture-oF 
the more normal Purple rockers 
slower tracks Pike the excellent 
Holy Man and Soldiei OF 
Fortune ). and Tunk Funk^ On a 
Deep PofpFe lP' f A 1 2“' version ol 
Hold On could have taken any 
I disco apart 1 Blockmors rag retied 

this new influence, and rebelled — 
hence thal incredible guitar attack in 
Hold On In the end though ha 
decided io go oft on Jus own to 
record a couple oF the songs Pur ple 
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haifn i wanted to do on 
Slormbringer' By early 1 97 & Ibis 
bad become a -solo elt>um. and in 
April he decided to leave Purple 
altogether The solo LP became 
R«lc hie Black more y Rainbow and 
Dtsep Purple hap io hnd another 
guitarist They setiled on the 
rale Lively unknown American. 
Tommy fliilin {llninglM BhiCkmpre 
was praising him back in early 
T9 74i 


COME TASTE THE SAND (Purple 
TPS A 75 15 Dm:enibm 197 b) 

Wd s M k 4' s on ly stud io e lb j m I 
hated 11 ar the time now I would 
recommend «t Io anyone as one of 
thp band's bcsl 1 Bolm seemed to 
bring hack a spa ■ k which the band 
had lost long ago and ihe 
enthusiasm and energy r&tfrderU 
yn every track Up loud, the tracks 
Simply b-lnw you away ify iovo 
Child Dniter' or Lady Luck' lor 
starters It was ironic thai Oik album 
should be heavier ihan anything 
since Fireball ! The only 
Incongruous irg^k was You Keep 
Qn Moving , which turned dot to be 

a Mk 3 composition any way ¥e( rl 
Bohn was largely responsible for an 
upward turn pn (ho studio he Found 
it hard in cope with Purple s 
louring and their one and only stmt 
taking m Japan America and Britain 
produced gigs winch u a u htrst be 
described as erratic. In the UK they 
Ft! II flat on then laces, and aFier (he 
conceri in Liverpool iu March 19 76 
Coverdale resigned The spin was 
made Final a tow months later Since 
that time, there ha& been a steady 
demand For new material From oldei 
tan* and (his has kept the band s 
name active, stimulated imerest m 
their older albums, and of course, 
brought trie money ml I Tig in None 
of rhese subsequent releases ae 
recommended a hove Ihose issued 
whilst ihe bond were still aedvu. bui 
taken in content, they all provide 
useM additions to the Catalogue 


MADE IN EUROPE | Purple 1 V S A 
757 7 October 1976) 

Came First because il had been 
scheduled beck m 197 5 us a double 
a I bum They si mp ly edneri Ih is 
down to one LP and shoved it out 
The recordlilgs were done during 
Mk 3 s final lour, bui were heavily 
edited lwhich is why none ol the 
tracks arc given dales — oven (he 
applause is a taps loop 1 ) The set is 
inlti'esling m that Ritchie is clearly 
playing ideas hv Jaler developed m 
Rainbow but II doesn r rI>ow Mk 3 
at their best 

LAST CONCERT IN JAPAN 
{Warner Bros p 103TOW Miich 

1 9 77) 

Made Mk 4 suFfer m a similar 
Fashion, taped in Tokyo>n 
D«e m be r 1 9 7 & wfien Boi m' s hand 
had hean injured It mo had been 
haavily edited It has its moments, 
most positively during Wild Dogs 
I fr om 6ohn' S solo Slbc m T UiiStH' J 
buE Mk 4 lana a>e advu^Hcj lu niyvu 
heaven and earth m search of On 
1 Fwj Wings Of A Russian Foxbol' 
msieJKf Imi Concurr wfls 
surprisingly not issued in Rritom 
but European imports are widely 
available 

POWERHOUSE {Purple TPS 3510 
November 197 7). 

Was the result ol some Fra n Etc 
searching in the vaults, and I must 
lake some oF ihe lil.imti' frjr idly 
querying (he whereabouts of a 
certain live tape The neal we knew 
ii was on here 1 The iiune-ral wus 
thrown logether with little thought 
and given a tatly sleeve but there is 
slilE v h>( of irii^sesLing music un it 
For the Purple fan 

DEEP PURPLE IN CONCERT 
(Flaryesl 5HDW 4l2 P«c«mhMr 
1930) 

Couple two BBC broedcasls from 
1 970 and 19 72 and was inlindtd 
to tomplimeoi enisling material 
rather than replace it 19 70 


produced some of Deep Purple S 
most evening periormancas and the. 
absehtc oF any record oF this era 
was long 'egraired Wrmg That 
Neck and Speed King here go 
some way io showing a side oF the 
band which remained unknown to 
mosl fans until this release From a 
nme when Purple played firsi and 
foremost iq enjoy rhamselv^s ynd 
providing entertainmanl was fusta 
maner of secondary considerairon 
Despite total opathy from f Ml and 
mosl oF ihe press (inc Sounds 1 ) i<E 
slill charted 

The otFief side oF Ihe coin has 
been lh<- almost continual recycling 
of previously issued malarial pn the 
shape of When We Rock We Rock . 

Deepest Purple The Mk 2 
Singles New Live & Purer' The 
Deep Purple Collection sic etc 
Non* of Iheso elb li ms served any 
Liseful purpose and urr b«st 
ignored, and there has yet to bo a 
worthwhile metros pact ive Only 
Singles A s Si B s de-serves a 
mention as il coll^ots mosl of Ihe 
early 1 racks nol issued on album 
bolora Tlie aclua! singles are really 
another story, but a list is giv^n hefe 
to complete the story 
SINGLES 

Hush ■* One More Rainy Day 
PaHophoPB H & ?0B Jun 196B. 
Kerllucky WyrtisH: Wring Thai 
Neck Parlophone R 5745 Dec 
' B08 

Emmaredi / Wring Thai Nthck 
Parlophone R 5763. Feb 1969 
Hallelujah •'April Pt 1 Harvest HAR 
S00S. JliI 19G9 

Black Night ■' Speed King Ha■ vest 
HAR &Q20 Jun 1970. 

Si range Kind OF lA/omain I m 
Alone. Haivesi HAR 5033 Eeb 
1971. 

Fireball/Demon's Eye Harvest HAR 
5045 Oct 1971 

Novae Before- When A Blrnd Man 
Cries. Purple PUR 102 Mar 19*72 
Might Just Take Your 
LileCorona■ ias Rathg. Purple PUR 
1 1 /. Mar 19 74 

You Keep On Mowng. Love Chird 

Purple PUR 1.10 Mar 1976 

EP Smoke On the Water ■ Child In 

Time ■’Woman From Tokyo Purple 

PUR 132 Mar 197 7 

LP Black Nrghl - Fainted 

Horse- When A Blind Man Cnes 

Purple PUR 1 35 Sep 1 977 

LP Bum Coronanas 

Redig Mislreiied. PurpFn PUR 

13 7.'Sep 19 73 

Black Night/Strange Kind Of 

Woman Harvest HAR 51 76, Apr 

1979 

EP Smoke Qn The WaLer Bird H&& 
Flown / G r a bs plaits * H a rvesi S H E P 
101 Qcl 1 9S0 

For those ol y ou wbo would l ike 
IO own a complete drscography 
covering the many Foreign 
variaiions sessions ele. pne is being 
printed soon An 5 AE to the address 
below wjII bring you details of this 
and ihe fan-club too 
DPA5 It Herbarl Road. Nethe-r 
Edge. Sheffield S7 1RL. Yorkshire 
UK 



Cemducird by NUtleoim AmoTd 
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CiVES ACROSS 

1 Thu wAf. th* cilficuhl fck ‘.i lift cci Ain I 
Gci»*hi Ms*n*' 14 2. 3 31 
6 and 50 Cold cr**5ur* lor 21 {4 3| 
S Blow king wha» guitar aiyle tiaa 
rttiflf HW h«rv«« (1 1] 

9 Colour lor Hill*ga i 5l 

10 JtfllrGlw*rri9t 

11 Clmin Ipom 2 Z ToiHB* 

12 Rdm Tettoc posing ai Butch and 
Sundine^ 14 3 4 7* 

16 Simla-s. puppetF 15* 

17 Rainbow pulling-nut lfi« ahna Hag 

It 9j 

20 Whll ad true HM horocn wield (3h 
2 1 Man in a rush |4 5) 

'? 1 VIST ftimlh-fii c:l Amkic: Irmia i h*% 

boardad onas |4| 

26 Why Lyiiyrd ia hable to be bioauha 
lysed* ll 4.3 3.4* 

28 f oda-HH m-uuri.livikip IV 

29 Simply one o* Sason ■ highway 
stalliana? ]5* 

31 Cov^d#!*'* wind ]h* 

[32 ST down and 52 Pal sounds 
adatnam about cha way eg bandit 

CLUES DOWN 

1 What I ftfipaid aar« apum Imm dry 

14* 

2 While-snake taking a div* 13 4| 

3 *n-1 hh fhi* Firit bend 

wa s Eh a Mace 13.5| 

4 This LP contains the track ‘Souan 
Scr«*mkig Oil Huf-terfl' \T 3.6| 

5 Broughton ■ Winle» 15|i 

1 Blank nna tor Purple (ft-t 
@ AC ■■ DC r*i>g on* in Irvl l (5] 

11 One ol hn early bands was ih« 
V*go* Kings 1-1} 

13 J WalHh helped bring a now one to 
lown |3/ 

14 ftnft 4>f tarry.ne lor Mr glogm (5] 

15 He |jl#y* imdiii 1 liHsi1lM|tii-*. 16 6|i 

IS Cult glam hand Fronted by Michael 
Oas Bairas (1D| 

IS fifty «Or 57 JG) 

22 They gave ub Pocks 1 91 
24 Night lime strangers 11 1 Ip 


her (5 2 5] 

34 Nurtured by 21 J [S] 

36 AC f DC' s cheap deed* 15* 

31 Whiieanake a aristocral £4] 

39 Triumph*! Levina |4| 

4Q Label lor 4b across 15* 

42 Add 43 John Paal produced this 
band whk'h FeeEur-«l Kori HanRley 

(3 3] 

43 Saa 42 

44 Van Halan's fob wilh the ilevil? [J] 
46 TME vnodno chile (4| 

40 FFoyda aide ol <h# mnan -14) 

49 He lelt Symphonic Slim lc«rf * \p*it 
in Rainbow 15.5] 

5-1 Pi iai! a gi>ds [5-1 
53 One ol his iHHf known hand* 
Scrapyard 16 5) 

Ft Ft Whiir Madden warn doing free-17) 

56 See 3 

57 This hand was aimply a vAhi^lA for 
Rhfy 1&* 

50 See 6 

59 What u-aused *p> iXChy problem tor 

T ed |1) 


?& H ft* h been- u-iic-jiliHi For Booh a»fcd 
Bheetw-alkers £5 S| 

2 7 Wh ftre 46 mei anmft ronl g. hooker*^ 

IBS* 

-111 Brummie wlio led a hand which 
Jojituro-H flrwy PmwihII (J 7* 

3 3 Manus' truthful cam-modi>i y 14* 

3 b Sabs leaf 15) 

3S Zaps came in tha out nna 14] 

41 3 7 ana-fra *ud Niyfc S>mp«i played 
irt this band (T 0* 

■I 5 One in charge of Sabs reality 16) 

46 46 *cro=ijj. ^hpvterl ai h.m (3* 

47 30 down anioyAd tOMI lame with 
thru mn-h |4| 

50 Zod«ao a gang |6l 
5 1 tee 32 

62 AeA 3Z 

51 Faghals favor |4j 

5 5 Sammy s tolnyi fj] 


* 

METAL MASTERMIND ANSWERS 


I I r ml PtugftnE 

2) T ill* 11 All Away tin CiEy ftm.cn Hi 

3f In Th> Hut Ol lhn 

At n| HdhI'CIMI Ift L mi £ n|>:mi ii> r.V IHuMuri 
b[ Juft i-PMf P>n|ftCI 
U* H My Siiuift- 
7* Nil <i 

9* DiOOir Ju* ftiuwii 
9* Tula 
10 Dav* PAlli 
11* Tin* RunaHftrb 
12* At-rotmnh 
1J* AN |p Rvad yui lfti ift UFO 
14* MerhEyMR 

1*1* FKili|i Lfiifit? i‘id R'mri Oimn>v 
1C* TufFi AJlmni 

1 7* K*wi&h& 

19* Km* 

1** Du Yuijh F—l Oi On Yrai 
K'len-' Suciip Fm-tiHrilml EwiHnf) 

J0| NmckCdv 
J11 t 97B 
22 1 AllupI 
22 1 F-ftridftiigb 
2 4| FrMft Ummh 

j"'E>l I i I i-m m i ran 

7E-I Apil Amu 

7Tl Aui iiti n 1 

7H-l Ovilf Orm Wr 11 n■ n 

79| Sflu'iny 

*JD| ZZTOp 

31} Rudy ft Willing 

32| MirtnttfrCft 

33| TiuR - Iher Rri-COuBiftt 

ill Pn T rafters bass pli yw 

iM TrURE 

JtH ftiyi 

JFj 

Jb|i Parenta 


jtrii QiHiHii 
4D| fhiHw S*¥ Clift 
4i| M*yiium 
47| I ihi if I mini 
43) Ruymi Thlcivui 
44- Hallway To Hr! 

4f.i R-I«uh IuikI 
40*. AIIZ 

47) N«|i In Thi- Bud 

4- Bl JbbIimji Ldvh 
4Ai f nmgniijr 

Ai.*fl|i9l J?rHl 

$1) At*. DC Whit-niiruibH Rliarn IJy^rnr 
Cull F.i*H* Rl«nhl-nnr M-m« 

R7) Treny (trui^gn 

5- 3) Snnn-i Philip* 

*4) K.nku. 

R-fi'i NcihI RwliHing aoid Mlilrii M iri hn-JE 

CG* Vic WWpl 
G7* PwIh HamecAft 

Sfl* 1970 
^*1* Iruf 
GO* Mini liul 
Gl* Jnhn flildwin 

GJ* f'r-:iwln-- Invninn mil linn Mn ilin 
G.3* Rubin Trnn<fir 

G4* P>nMir«nE Knnnndy a nuuniahnn 
GS* i" Hrmi-ti-R A|i[iicv 
GG* till 

G7* Pvl-ir Crii» Hid Fric Emit 
SB| Haw I 

B9| Peie Comm and Tom PHieitun 

raj m*i?mi Bi'fh 

7 11 DirkSlfti 

J7| A-'iljiy flnfftriDn Rrtd Mn:fiMl r.inikk 
73| Thkiihi y B-ulin 
74| H*t|* 

7b| Ar'i^ml nml Rrtad-p- If>- Mic.1imI 
Snhn'ftnr tiiiiup 


HOW DO YOU MEASURE UP 


HOW DID YOU SCORE 7 

51 • 75 crirmct nnKWH-n; Metiil 
MaSIRr iliirtd 

46 -fcO K errang 1 co rp& d' a-I i fe 
31-45 Mayhnmir: 


middle wRighT 

15-30* Pisnppointihy dirhiiSTer 
0 15. Behold bludgeoner 
O41 y. is Ihat you again-? 


PENPALS 


I’M A gift nf J9 and ■*• iuSlI like male nr 
k nialf penpals whr. are into UFO. 
Kiiinhrvw, At './| N ", Whittnnakci, etc. I'm 
JfEiad urfi lEiok^rbikif.-. and would like to 
Si cut tnm ptHtplic ut iray age* with ■riilkic 
initfivsrs Barhara hclly H IZ I'aprbnnk 
IRcmd, I ivcrpooL l.l i 9J1), Mervui, siili-. 

17 VtiAR sk:S hL aLlhan^r ^erk-j other 
he*dtwtn^r\ in tht Mkidle«x 4ms Male 
ifr preferably fcmilt, alwi anv M ■' IE -‘H 
monbAnc, I am No. 57CT7. my inierests arc 
iMbturhe*!, ^avun, tiillail (lorwvrtUtica) 
And)- t Mull maid. 131 Weirdaworib 14'aj. . 
Wtui Umyiim, Middx. 

[ L M A very hvit'lv lady li-rjdhnrjEL^. 
looking, for Mitny int^^iing inajf 
ccmpaflv I'm ist« I >FOv Sc iarpkm , Rush, 

L-Wys l-iudk Hcqi and h'. Jw r.kiT \ have 
tint recerrlv d|M’i^«^l M-M Squid allcr 
■<f ing him ai the Whart^TihikC LXintTrl in 
Alas L wnuU I iki: In hear tre-m 
hi'ndhang-ers [Ia + i m (heGlinMi/Piiiky 
arCJ Rif fkKrtihljt gigs uAd Ji tirniA ly Tiimc 
cxciIiriKcnrEKporHlence Abbi tuiik n^n) 
fl«,K jppls fun less you rTK^inNe David 
tlihciffdak* Flmo* are me hcscwHify hoi 

Would he much apfiruviatr-J K->. r c 

1-1 an. li i ( Jerkin.. 2G ([luoihryt Hni-.ui 
< iIl 1 nbiir-n, I'-hi-hIi-s. Scirtland- 



.MAE.E -EAl5BANt;ER ipiuurcd alh>vcV 

i6. lhjnkA lowi Vlaukyi arv thr ^■.'aicu 
iliing evtr io walk chi- earth, dmth 
loll.-WL’d hv hne%nakc, AC !■ El£.i. K^^lku^. 
.irkf Qun. wi iiild libf m wtli-t to a lomal-r 

HM Imk I "i 17, pprfcrably wuhinyass 
reach ^if I.liidJiii hul not nccc'oarY (I'hnro 
apnreuuredl NO SMOKRK\, rU'.ASh 
mr .MujfCL Mi I Chur^hKHIt Wiiad % 

([hc'ibuTit. Ilcris. 

VI’S, voi ’ Uii^cy piMpI**, T'm Iwnc, a 
rcK-ftCr ^ \v ,' ulIikiIH iivri Ht-sir 1 ^>tlJun Lind 
like^. Maulen, MiNnctasad, A< 1 - L K! and 
A^l Wiidi T'nn 17 and tm 

iilLWCHeJ ui v-TiIlI^. toodwr rt.* ker> of 
moling ihcm arul ftorng Co pigs tnmc 

y-*^ pelf'll out ihijTi. 1 ; don't io-E m ilwns. 
wnLe Ili IK- Mas S«titl h IS- Dunslnii^t 

liiird uns. HLslbrid^L', lisnc-s, HH olKr. 

IS ’llII!RE JflV male licudhuiLeci hciwctn 
M -uiJ 17 Ihai can Id] me more ahr.ni FIM 

j*. ]’m j npwwmfr PreferaMy ahn^uc Quo, 
AC4HI *ikt Saxon. All knowledge 


suvyrtfd I hank-. MiehelJe BIdbh, I 
Shelley- (Tone. Ilunlingdon^ flaoihs 
raittTNI'. 

I'M A Lb-year-old luadhanger wins would 
Ifkc l'"i iTMkt L TfCUn fneweb and alwi Itkr 
WUtKMve logo to KI£S wiih, pubcfawling, 
ete . T'm kniLi fin^i iiravY viull cspctiall v 
c iillui, B4*dk Sahharh. Dvirp Murj^lr. and 
MnU^rkcaJi I'm ab.n inn - hike-- fcqpcY'i^l II) 
Btiti-Ei ones and lar^f 1 HflllEY -DavldM>n*i}. 
hmg hiiE, katjieiy. ikflaQli and iravellmg. 
Ry rhe way, E'm Sail and wdl-boilr Jdul 
ah^JuEely nuEi! Anynmr uut llucnr whi> 
iuIlI I ike i. ■ wr sti.- Ltf .-v Tn nicer. Jn« t 
knndk. Til Hruthcotc Slrcct. H.iiltni-il. 
i [n'- i raCrv. M vsi MidLiinh.. 

b HMyiLI: HLAW metal Jan. «“hpcv ij.IIv 
R ainhnw, wnuhl li ke In hear I n'iRT maikHand 

Iffjnfll^c^erv*‘hffc^ 13-pJu^i. I'm 18-.- 

?Suc ]«nrs, 1 I 'arfctr Si reel. Hlaxwich. 

M jKjII ws:i a.U, \\\%* Midlands 

I XINKl.Y I CM. teeak, ■'arvkiinfl temale^fnr 
gig^ <4 to write To. Anywhere in Scedand 
in aikYwherr lii Britain x-i.uId J.. I'm nil.- 
RuKIbow. Saxon. LSirpk. I xsi /rp. cr: - 

Khwjgljs 3| Cui^nln PUiv, 

It^llglen. l idl-irk. I K I LhJ|-. Scolliiml. 

19 YEAR-ok! male wmdd hke bn hejr 
Irons males females mu' Bliekfow, 
||awitwihd h hkilufhe*l, Monty Pytlwwi and 
pul-r, i ihris (Tcnrgc. liH Wordswarrll 
Avenue. J JiikMu-nh.. SlIlfTv, 117-4 HHI 

I AM a I 7 svar old Jemile riTK-keir, :irul 
would like male (.H.-npah. ativwbcEC ill ihc 
world, L7 3f*, inrn Cliici. At 1/1 HI, S^hhath. 
etc Phase -send reomi phw» Vlaeiu 
l.iviiiGslimc, tjnccn% Sifulrr, i h^Miir-il 
Mill, Stroud, lilo^ til t, HE4i. 

I AM a IS mr-old kmaleIksdlwipf 
w||i i ii citpetial lY irtEii Miib^rhead, kaitibow 
and WhkloEiuke hut also lisLens land 
hjCJilhangs) h» lii-n Maiden, Saxon, in i aei 

my (kenr HM ^ iwl gimp. I Tieed a 
HM fHjcipiul uruenl]>. |weterabK nsak. 

IS-17, hnr tLsnalr^ mav be nvL'ipird — 

E : luinr IZ Lmandut Ttrr^et, 

M'rslhill, Skene, Aberdeen, Seolland, 
VI13 ESIL 

I AM a 17-vriF-nld lacb' hcydh,uigcr who 
Urfc'cv henkg lamotft and gehCiaLIv ^bowing 
nil E w-.h.iLI Like in write to amlnxlv 
anywhen 1 . any j.ye. 'fthn likes mv kiikLi 

III U Vi IL 111 J.IHI l.u|jl HilllhlS \k>llllM ik, 

l)r( l.r'pfxird. HI act Sahhath. Sanm. elt, 
and .1 ihcy arc l^maLc 1 It-exvily into |-*c 
I ynn Tumer or inyoot wfu’i hsipi'en' i^ 
huHi m his hitenL - addre- s. Iclepd*unie numlx r. 
i ic.il laiiniiL -.. Liu - < arrir Jones. Z5- 
^it Au-uclls IfiMil. Will on, l.ivyrpHH-iL, 
1.45 Ihj. 

LS YEAR Lilii jewy mEn miwr EIR^pcrialLv 

AC.' I!K 1, Rush. M S.f i. Pk 1974 ITittp 
IVirple, and Queth: wants Il< write to fiir\ ol 
iiimK' age and iritemms. Mu^l wide long. 

leiirix - l lleyHag. 53 

llur^ley Hnud, l -huiiLiler^ tord, 
llastleigh. liuiEipsIhire, SOU ZI'S. 


Wf MAO? 4 w;ffj Af RRGCti UP OF fT d4Sf MfWW SORRY, WFiftt 
OUT THE ANSWERS TO THE Kt-ffHOSVVURQ* YOU CAN CHECff THfM 
NOW 

ACROSS. 4, AniiiiLilr N B-;kttn: ry 1 Mirhinol S^h^tther 11. 
Paranoid 12 Ace 13 Phil 15 Santana 17 Free- IB Ian 

Gillin 

DOWN 1 HdiiiMitf-rsniilFi 2 jLidun Pno^t 3. Bysch. 5. B.O.C. 6. 
Thfl Big Seat 8. Carl Palmar. 9 Snake. 10 Robert Plant. 12. 
Am P Evd 14 Seton. 18. Jim. 
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^ Post ^ 
FC&uppn NOW^ 
(No slump required) 


Address 


Too dear to buy? 

. 

For only * few pence * 
day you can listen to 
■ny of our thou&endi 
of cassettes. We will 
post them to your own 
home any where in the 
UK, Irish Republic end 
most of Europe 

f! ^ 

c i*fe> • *v '- ! *' ‘ |SC 3^1 

Borrow ours! 


We'ye yot lots of pop. 
also film soundtracks, 
comedy, drama, 
language courses, 
light music, 
compilations, country 
music and classical- 


THE STEREO CASSETTE 
LENDING LIBRARY 


To S C1L FREEPOST, 
Canlerhury, Kent DTI 2fiH 

|j Hush ms your FREE brochure 

l| Name 


Postcode 





SOLID SILVER ROCK PENDANTS 


Si l vi h <tiUKE 
HUJUB 

VITREOUS 
8 r ft?D 

LNJiMl L 
£1 1 00 


J P L FD-7FP 
SYMBOL 


£0 50 


£10-00 





s^fliNr 


^VAiLABll 
mu MOVE MB FP 


JpLvir 

OYGTffl t QUIT 


£9 00 


All PtNOANTE 
ACTUAL SHE 


SILVER PRISM 
£11 00 

|UV| COLOUR 
□£5iC-h| 


ACE Of SPADES 


M0nC> back guarantee if not 

5AT»SFlt& UN GOODS RETURNED 

Wife IN FUATS 

hril G H QUALITY mall UAHKfD 5 Is V( U 

with iB - ir-~ ao-'cnAi 

VAT & Pp INCLUDED IN PflICF 
ML PAYMENTS TO 

BLAZE PO ftOSSST ST AhORCWS 
R iHMUMCnAM B TE) 0Ea 


KtRflM 46 ' 

KLASSIFIEDS 1 

* PLEASE PUBLISH MY ADVERTISEMENT 

UNDER THE HEADING . FOR IIMSERTION/S 

COMMENCING .. .. 1 anclotachaqua/P.Q 

Value £ and made payable to Spotlight Publications Ltd- 

HEADINGS: Personal!, Fart 
Clubs, Pen Friends, For Sale, 
Sits Vac, Records For Sale, 
Records Wanted, Special 
Notices etc. 

ONLY 20p PER WORD OR 

30p PER WORD BOLD TYPE. 
BOX Nos ADD £1.00 

SERVICE FEE. 

PLEASE NOTE - CHEQUES OH POSTAL ORDERS ONLY 

CASH WILL NOT BE ACCEPTED 





































SEND COMPLETED FORM 
WITH CHEQUE OR POSTAL 
ORDER TO: 

KERRANG! 

KLASSIFIED DEFT 

40 LONG ACRE 

LONDON WCZ. 







NAME 

ADDRESS 

f- * 4 » + 4 1 * + i B 4- 4 
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fi»±S*?5w Hid|p Riof# frll Pil-th blip 


PhIlN 

fi bn 


AL ■ K P 

H Bl Al ■,W:iHE 4 


H URBATH 
■ B QUIT 
DTE P Pllltft I 
□FT LE PPMS 
amuihFiTnh 
$fNFU 
Lluhti 
hAWKWIKID 
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IflS 

IEDJ1P 
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unniPwiAn 
pink Flora 

□rfiFFh 
Fl'. HR'fr 
R STflNFS 
"I-Sri 
SAXON 
tC 0ft PI ON 5 
KiMUh DUD 
I HIM MJJl 

If.i 

bu kaji n 

WHITFSNME 
If 5 


5 

I 

I 

I 

I 

1 

H 

1 

4 

3 
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? 
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OFFICIAL 1065 CALANDAR 


FIRST 50 RFPLIES PERSONALLY SILiNfcO BY THE BAND 



ThixxpiriPl bound, 12" 
tq. Cilancter O 

nciH Jn-d unpubliSihE'iJ full 
culuur photo's, 

Compel*? with di?t:oyaphy 
A vnuil fur tverv Quo Ian. 


Sf ND £2.&9 Urn, VAT) PLUS BOp P R- P TO . 


BRAVADO MERCHANDISING LTD 45VS3 SINCLAIR ROAD LONDON WI4 


■CHt (JUtS.'P U. MADE 
PAYABLE TO: ESHAVADO 
M F Fir HAN IH 5 IN< i LTD. 
pVEH Kt AK ORDERS ADD 
£1.«p.lp. TO ORDER 
I hfTFRNAT IDMAL RODNEY 
ORDERS DULY 
PL.E.ASL ALLDR U 
FQfl DELIVER i 


NAME 

fLFASF P«IFJTCLFAK| V 
AUOHES& 


POSTCODE 


1 

I 

1 

I 

I 

. J 



PLU^ 

HAMMERSMITH ODEDN 
THUftS 31st DECEM8FR7pm 
FRI- 1st JANUARY 7 30pm 


NEWCASTLE CfTY HALL 
TUES 5th JANUARY 7 30pm 
WED. Gfh JANUARY 7.30ptn 

Inn li% mmi I i nriTn Irl - .TBX-. 1 

ING LISTON 

Royal Highland AgncuhuraJ 
Exhibiition Hall EDINBURGH 
FRI 0th JANUARY 7.30pm 

FTTrK^i'u I vii'fl la nhu'qh Chi nr-- ' -r.iir-r I r1i"--Tr.rq 

UnliVT Mai-frllinbLrBP- I lir MIF..-. P>.I "Jii ,J *Iip— Ij-.-i 

Apalln I hr-i'-T l.li’.ii:-A ■■■rtlN Kh^JI L'j'“7■V 
lifiF^fl n« I.irtu A r i r..ij Hfc ! Nr*-- j-iJSl* 

BINGLEY HALL STAFFORD 
SAT. 9th JANUARY 7.30pm 


Ani Utter I -v;ir-r 11a. : eH.nlv -"-n -■ 1 J 1 ' 

I Iii> h^, .. k Mj|“ -|| "i, • . a \\ ■ wii^ini|il ■! 
M-in l Inh*? RriCfr Ji. ■-■J ^■Arkil •’■ 

l'ri|JVI>. 411 I ret Mh’l*, Hi> ••l-M-l 

Cpt Ofl4 S^Ki^kli Bir'-'nijh*®- L m-*£ L'-ri't'W 

^'■■3 t't LMatlrr 


QUEENS HALL LEEDS 
TUES. 12th JANUARY 7.30pm 


sophia r.AnriFNS Cardiff 

! WFl>13th JANUARY r.30pm 

V*> !■** *“ *m rw i r . 2i*j.r. ipvin-i P^pc'-db 
ri'-^r’ Vn..l', [Wbv IhurA. ■ . ■■ I -■■>.■ 

iTHE C0HMSH COLISEUM 
ITHURS 14th JANUARY 7 30pm 



KMtorchaml MCP present 


PLUS SUPPORT 



THE CORNISH COLISEUM 
SAT. 23rd JANUARY 1.30pm 

nchra Li *n4 t; H tun in illhr-r id Pm Ltt- 

SOUTHAMPTON GAUMONT 
SUN. 24th JANUARY 7.30pm 

mcL+il L 4 Li M .hd 1!- hit Li. i kilaer u4 ^na±tT37 

BRISTOL COLSTON HALL 
MON. 25lh JANUARY 2.30pm 

SHEFFIELD CITY HALL 
TUES. 26th JANUARY 7-30pm 

iilLtIl Li mi U ft i— IP riRn *r> *N# FftW 

GLASGOW APOLLO 
THURS. 28th JANUARY 2.30pm 

hr*** II *”i I 3 W IrMh Mm rf«K- hi HI Hi Itt 

NEWCASTLE CITY HALL 
FHI. 29th JANUARY 2.30pm 

itctnhLf tni LJ Wlis-r beLcflln Hi HIE 3»3T 

LIVERPOOL EMPIRE 
SUN. Slit JANUARY 7.30pm 

IrrkdB LL tni 1 1 at Mat p bw dim tvl Shi m Isj? 

BIRMINGHAM ODEON 
TUES. 2nd FEBRUARY 7.30pm 

■ Kim U ihd U Ulp* b^i; rffler itl KkkUriM 

IPSWICH GAUMONT 
THURS. 4th FEBRUARY 7.30pm 

Hrtah C4 ^ El 10 iv a r, h.. jr^k a*. 4«1 imi 

LANCASTER UNIVERSITY 
SAT. 6th FEBRUARY 7 30pm 

I.LIMU LiiiiU U tram m UTki *1 ftilULSI * 

MANCHESTER APOLLO 
SUN. 7fh FEBRUARY 7.30pm * 

nritfiL Lf ml El H Inn ics alliei -ml «il Z73 IIIZ 

HAMMERSMITH ODEON 
TUES. 9th and WED. lOtlt FEBRUARY 8pm 

_IriHin H.H ■! H n hn bn -i H n r hi II HI 4—11 mil i|rnt_ 



































Wanna taka a step into a 
different Universe 7 £nter the 
realms of mystery. magic, 
sanual fantasies and 
terrifying «vit^ If you do, pop 
along to your local flea-pit 
now because Heavy Metal', 
the new film that takas you 
one step beyond science 
fiction, has just been 
released Not only do you 
see scenes like the ones here 
but you also gat your head 
blown off with music from 
Black Sabbath Blue Oyster 
Cull, Cheap Trick. Sammy 
Hager and many others 












LETTERS 


Ssy ft tout* to- 

Letters, Kerrang!40 Longacra, London WC2. 



OZZY no tpn#, / fntiitn rap pop, pete fp sw me bitin# the poor tm/ i 
hfyytd ntt / W t:hitngtrti my inuiy ir, fiW So . 


I HAVE recently noticed a trend in 
some Heavy Metal didi^ which 
anvLvJvtt. either 1 slaving flff 
Christianity Of assuming -a satanic 
lmagp. I'm the lead guitarist I rum 
HmIla-jum jtjlL I'm a Iundaimrn mini 
Christian. Being -a fundamentalist 
ijRjf mean supporting the Ku 
Klux Klan or Ehr Aims) Majority of 
the U SA 

They self righteous hypocrites, 
very akin to ihe iTaarisees of the New 
Tim ament. A l-undameEkEalisi is 
simply someone wh® belkvea the 
bible TO he bicrally true, that s all. 

I don’t take lI rugs, go boozin'* 
screw groupies anil $n un because I 
believe those things to he wrong;, 
However, whilst condemning these 
ih r«er sinful R I JottJ CWU l rm n the 

who are rkrt Chris mm who do 
practice the** ihing*. No 
fundamentalist would. 

'Bui you cuil he Christian like 
metal. You ku wily Lite Orff Richard 
and Boh Dylan!' _ 

This ls something which is often 
wijd to me. % d L-. I dnn’t particularly 
hke Bob or OiM, hue I itnx heavy 
metal I wrote 'Heavy Melal Mania 1 , 
and T mean every word oi it. Aehl yes, 
it is me al the srarr of'Death Or 
Glwy’ tin ihe live FT shouiing 'Do 
you wanna hear something so iLk'km 
heavy it's like havmg vour braiiv. 
kicked out by a madman?’’ 

1 really hope you |tf mi tins letter 
because there ire many people in my 
situation who are LlisillusioiloU by 
come Heavy Metal hands (and 1 heir 
fans) and rlijs is a shame because IIM 
and ChrisrLanjry ir-rr compatible. 

I personally hope to be grinding 
ltue the nffs, for the resi of mv life, so 
n s HEAVY ME! IAL MANIA ALL 
THE WAY! - John Mortimer. 

WHAT LS going on with you guys/ 
Un Rage of issue No 5 there's a 
rw-lure of Kevin '{Tay Boy’ Cronin of 
RFCl Shirwagon and on page Yfl an 
interview with Sic vie Nicks of 
Fleetwood Mae? I don't know ahour 
you, bui they are definitely not 1LM! 
Aljo, in issue No i there was an 
article with Stys (aka Dog Votilit), 
who arc clo»r to the conients t>l j 
seprac lankihan IIM! Why am Iso- 
upset? Well ntiell you 

Over here m The [:SAj These bands 
and others tike them represent 
everything That is shirry about the I US 
mu-vc *cene (which is practically 
everything). TTic radio here., as well as 
the press, it a sewer of 
commerdalis&d swill thir only 
source of information from The 
mother country 1 of IIM is from 
Kerning' and Sounds,, so wh.cn my 
fellow metallurgists and I sec the 
groups that are everything we hate in 
music bang featured along ^ide such 
hand*- as Mattel)* Saxon, Owy, ecc-j, 
ami a hi i are definitely jtpf metal, we 
can't underhand it, and in short, we 
get pissed off because They don't even 
belong on rhe came planet as Them. 

If you're going to feature US 
bands, sdtcc ones like Rmh. VAT 
Illinriks for the article with them m 
No 5!), or Sammy ILagar, who stand 
for ihe music yi.su 're EUppuml Eu 

showcase* HEAVY METAL! 


However, don't get The idea that ( 
think Kerry ng! ^garbage. On the 
contrary, ii"s ihe best IIM magazine 
I’ve seen and Lhe most mfurriiative 
{along with Sniundsj. - Urian Lew, 
(dahlia Way, Sunnyvale, 

California |1SA 

T HANK S- FOB keeping the quality 
uf the mag, high" Bui kf's have less of 
all this UGH! WOOA<iHand 
K ERRANGU I AN! iS. The only 
other thing wrong wilh Kerntog! wa.^ 
the awful, rehurslwd (KVHlI Eime?i 
over) interview with Kcrrangland 
favsMSG- 

Next lime you do an inlcrview w‘irh 
them, or any olher duimtraiin HM 
gotL make sure \V$ a Ereih one!!! 

After nil that h how about a largish 
colour feature, with the hand of ihe 
year, Rior! 

And howT.abtiut a ptuCDgnph 
Riot's drummer Kasidy Mavin ; kicking 
his drums down! ■Cheers* from an 
MSG and Riot fan, namely - Paul 

Stavus, New Crw*, T.oodoa, 

SHI 4 

9 Furfl to f*4iKr # amiyrmr first 
Wtsh is OHT rnwimtMtd. 

TOUR MAGAZINE is really I 
always look forward ro reading it. Ir's 
I am packed with aee pics and stories. 
I’m niRfiy to see the interview amt 


pics nt Saxon When 1 wi\ ai oinj ol 
The Saxon concerts Graham Oliver 
smashed his guitar anti threw it out 
bit by bit, to the -audience Biff 
suddenly screamed rhnougb fhc 
nucroptiocie and I romped out ot my 
thin. I had 40,00s. 1 walls: going 
through my ears- Keep up the acc 
work. — Fvo. (Hu^/ad) Kugtlci. 
Slaffs 

WHILE 1 was readmg vnur magic 
JTUga2ine I saw someUirng which 
made me f— king angry. Some geexer 
(J. A. Brimlers] Ironi Ireland (we've 
all gol problems) finished his letter by 
writing "Whifi Status (jm.i doing in 
a HM mag". IkuiT his geezer know 
anything? 

He kfjg gt'iLEig no ahoiiT AC/DC. 
Well , for a srarr. Quo get more fans at 
the hot dog queue! And what about 
that rawing wofiHa Young who 
MiiijHiccdiy plays the guitar lor 
AC/DC. t>ur f^srd h King, fkid, 
Frauds Rossi rauld play better music 
wiih wind fmm bra btcfcude! I"m sure 
Quo’s Army {rhe loyalist fans in rhe 
world) will agree with me the Quo 
were one of the first bands to start the 
taHigie headbanging m the early 
seventies while die geezers from 
AC/DC were still at school drmking 
Fosters, 

Soi if AC/DC ever get near Quo's 


success slorv or make 20 ye arc m the 
iHi^inecs like Quo will have dune nest 
year {although L doubt it) then you 
can Lake tile piss, Cmd that time, do 
yourseli a favour and slick tu- the 
Beirto, Yotirs, loyally loQuu. - 
Tntty Sliailer, Tony Arnold, 
(iraham Alden, Marlin lluuNr, 
I'almori 1 F-sliit-, Raircrsea, SM'K 
Utt 

IT ’S FUNNY how m?itu' wim* 
mature With age AC .'DC, Hack In 
Blat k’, Rush, 'Moving Pictures’, 
while si.!me artisr's Flt*st albums arc 
be^t Judie "Cuke's 'Welcome To 
'[lie f IruLive', 1'a.t BenatarS L In The 
EleaL Of The NighP. 

Alllhntgh, I think your magazine 
has a lot io say fur itself, not least, Ehf 
photographs It yet can put Srevie 
Nicks iu your magazine^ then a 
feature and ar least a phulognph of 
Judie 1'zuke wouldn't gn amiss. — 
Steven U-hx'h- Ardwick R^ad. 

NVS'2_ 

PS: Jethro Tull are probably the 
bx^i-1 rock group thul h^ve ever 
enisled, ami before iheir new line-up 
they could have been called "heavy' 

OK, YOU lot, where’s |hc Penpal 
pagv? I bought Kerrang! issue No 5 
hinping that l could write to all ot 
them fantaslic male headbafigm util 
there (him, hirilX and whaL do 1 Mod 
alter huur> of IraniicaJJy searchirig 
through Kerning! Nn Penpal page? v- 
please could you prim a Eenpal page 
from now on. No complaints other 
wise 

Ev tine way ihankh i\a (be 
wonder] ul ptctol Saxon and Iron 
Maiden (1 Jig their new lend singer) 
and Eliartks I'of making all us 
hemthungcTS happy wilh thi> 
wonderful LONti I -IVL 
KERRANG, it> wonderful crew 

- IJiida. Argiti. Mashw-ood Heath. 
Birmingkam. 

# Twtt* iit pi£gt U ami £hi 

pi-nfHjfo are tom b in aif the$r 
gtory. 

W0W! WHAT w. ami/irtg m ap 
It’s the Kerryzicsl KerrangiesE dung 
around- I'crhaps this will show the 
iumipsal NME what we're made of. 

Ble-jise could &e see again 
ihe phnrn of On.y crunching the 
cranium of thal unsuspecting dt^vp, 

Cause I didn't see it fir*i ri.imf round 

Got to go now or I won’t have time 
la geE stoned before Crossroads starts. 

— Satanic Slfvt, N<n | inghani- 

YOUR MAGAZINE if GREAT, brn 
I cantHU underdid why you -and 
many of your reader* wanr to classify 
the mu?sk:, ie I lea vy Metal nml I leavy 
Rock. 1 cun .see the" huge difference 
between l>ecp Purple and Moiorhe^d 
and so can others \ 1 hope). 

Can't you leave them a* they are-, 
arid just call them ruck, heavy or hard 
in front of ihem if you wish/hut why 
nor forget the name Heavy Metals and 
sEopall LheM. 1 argumems, It’s a crap 
name for excellent music anyway. 
Abo cm we drop the name 
'EADBANGERS it makeiv people 
viiund like a bunch olYitilTs wilh their 
hraim hanging oul. - Si Halers, 
(Tuveolry. 
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SAXQWS BiFF. 40.000 out of his 


I AM writing ru you w plead with 
you m sho* some piewn^ of the 
lh i^LtiaJ Black Sabbath. All the 
pictures iKjwaaiays mk m to he of ttuh 
prat Koruue Dio Has everybody 
lomften 'Osy' the master of 
Sanhath not this ^fl dwarf' 
everybody’s talking about mm. 

'l~ht new albmt '.Moh Rule’ is not 
bad hut compared with something 
like 1 Vl>1 J L>r '\Uwr Of Reality is 
crap. 

And also m reply to that Irish pni 
who asked why Status Quo were in 
the HM magazine They aft the be*i 
boogie, rrmlt ’ti' mil, come blues band 
around 

And if you Jufi'l believc me, ask all 
the ITR ar the iiamnieTSisuth ikkon 
in jMarch 1481. - IV Smith, U> 
Gm m iwd, Iwo I'utters Bar 

fi^adbungvrN- 

9 One ptf turf \? fftnugi* of Ozxy. 

II S GABA 1 to have a mag without 
Adam Am, Dqpeche Mode etc* 
ptuting into the cameras. Hut *51 tar 
ynu e vc neglected to mention Ehc best 
use man in the business that Irish 

W i/jrd Rory (ijjlaghcr. W hat fame 
Rory has gained w as acquired „ ru n bv 
playing exploding guitars, by media 
hype or bciqg seen m 'W pjaces but 
merely by hem^ a damn g-uod 
songwriter and shil hot guiurwt. 
Rernaps it he erwered his race ill make 
up and pm GodJcy and Creme to 
produce a video to promote hi 1 -, 
records he might be a megastar ttwlay. 
A Lot of stars, and that includes rock 
Mm, should take a kaf^l of Rory’s 
book and think a bit Jess about tbe 
umjge and. a hit more about the music. 

JiKbn Hurd, IVrismouEh. 


MANY T HANKS for Kmangl No 
5, il was brill. The two pieiof _\1s 
Stevie Nicks were ace, especially the 
colour one, — wow. The 'Behind The 
Trim Maiden Curtain' was quite 
esc el Leri i - please pass Lius on to 
Jileve liarris. Also ihe Record Mirror 
arlide was guodun Suon. Please 
have Mime ewwe pics of Stevie Nicks, 



RORY GALtAfpHFR- frtxh wimrti 


Rat Jdenatar ik Gilsdiwllf Although I 
irmM write wK bad thing ahpnut n — 
Jimmy llam — it wasn't aJJ that good. 
He Ifcad Iwocolumns crying over* the 
dcpUTUR of Brian Knhen^n. 
Anyway, here are mv Top 10 Rock 
Albums and -Singles. 

ALBUMS 

1. "Rainbow Rising' — Rainbow 

2. "Live In I lean Of City 1 — 

W bites nake 

5. 'N'jghrljghr' Budgie 

4. ‘Rack In Blade 1 - AO DC 
1 'Rainhiw On Si Age RuinNiw 

6 l 2l 12’ - Rush 

7. 'Live A Dangerous’ — Thin Lizzy 

H. 'Strangers In The Night" — UFO 
4 'Bat Out Of I Id I' ~ Meathuif 

10. '1 leaven & Hell' - Black Sabbath 

SINGLES 

I. 'Whole l.otisa Rosie" - AC/IX! 

2. Parisieime Walkways flary 
Moore 

1. 'Paranoid’ — Black Sabbath 
4. 'Mutually Assured BrxirutiiLni’ - 
Gillaci 

■5. Touch Too .Much 1 - AC/DC 

6. 'Louie Louie’ - Motorlnd 

7. l Heavy M.CUil’ Sammy llagar 
H 'Heaven A Hell (Live)" Black 
Sahhath 

4. "Smoke On Ufiit^r’ — IVep Ihirple 
10- "Since You’ve Been Gone" — 
Rauaboiir. 

Faddy Hot her (near l*hil|hy 
All mil H<x»HE)Tajhifs, 
Somewhere In Leeds, 

I A.M a fill by rich snob i*ho doesn’t 
jssoci^ie with smelly 'hradhangff*' 
because E consider myself far superior 
to them. I wouldn't have dreaml of 
gmrtg io see Van Ha3en h Rush. 

Mh mi irbead, AC / IX! i w be, 
WhitEsnake twice, Rladdbof, IKK; 
twice, Iron Maiden, Def E^eppard. 
Foreigner, Slade, More, I jonhearc, 
White Spirit and Diamond Head m 
the space of a year n and if T dLd I 
shinilil have filmed up in a three piece 
suit. 

At kindle School we had the last 
i wu I i.nh Ls mentioned playing here by 
popular request — and hmh hamb 
■-aid they were amused. al ihe sea of 
denim and leather that was cheering 
'em on What cheek! 

Can 1 just say the only thing 
KerranftS has missed sjo far is Eddie 
Van 1 1 den. Who wants ro- see Mr 
Loudmouth Roth when luge's 
successor is in Lhe hand? .Al ter all it"s 
Eddied band, he takes the audience 
onstage ami was polled N'>‘- t y^uiurisr 
in Grtem ^Guitm Rlaver, so Jcr r s 
have a big colour piccy and we'll have 
Uit^ more jKtjple slppr^ciaiting albums 
like "Van 1 lilen' lillJ 'Fair Warning' 
S-LiJJ the best band I"vc seen. 

A i "lirislLinn liirsidhanging \rnib. 
w ho drinks enlFee n rrpresentin^ 
OundEe ScHihiI. 




BENT'S BEST 

BELOW IS what th* Minchwtw area crowds and 
myself consider to be the full montyness of 19811 
Howsebout giving it a nice apace in your hallowed reg, 

1 Karra ng 1 ? 

On tha other page you could do a stunning feature 
on the country's NUMBER ONE ROCK ROADSHOW — 
The JOHN BENT Roadshow. Wall, why not? 

The Very Best of 1901 — Compiled by John Brent, DJ at The 
Wellington, Stand Lane, Raddiffe Greater Manchester 

T RESCUE ME: YESTERDAY ft TODAY. From 
Earthshaktr' (A&M) 

2, GOOD MORNING; BLACK FOOT. From ■Marauder'. 
(ATCO> 

3. THE STROKE; BILLY SQUIER. From Don't Say No 1 . 
(CAPITOL) 

4, PLAY IT AGAIN: ATOMIC ROOSTER. (POLYDQH 1 2 
inch 45) 

5. FOOL FOR YOUR LOVE; TRIUMPH. From 'Allied Farces’. 
(ATTIC) 

6 UNCHAINED VAN HALEN From 'Felr Wanting’ 
[WARNER BROS) 

7 . WASTIN TIME: J, G SPOILS. From Everyone A 
Doglsb (ZEENO) 

fl. ASTRA WALLY: ROSE TATTOO. From ’Rock ft Roll 
Outlaws 1 (CAR RE RE) 

9 NOTHING GOING ON IN THE CITY; THE RODS From 
The Rods' (ARISTA) 

10 SATO: OZZV OSBOURNE. From Diary Of A Madman' 

MET) 

11. SO MUCH; JACK GREEN. From 'Humenesque'. (RCA) 

12, BROOM S BANE /THE TREES: RUSH . From 'Ewl — Stage 
UK 1 , (MERCURY) 

13 MOB RULES: BLACK SABBATH. (VERTIGO 12 inch 45) 

14 WINE, WOMEN ft SONG; WHITESNAKE From ‘Cams 
An Get It', (LIBERTY) 

15- MY LOVE IS LIKE A TIRE-IRON: TEO NUGENT From 
’Intensities In Ten Cities' (EPIC) 

16 MIDNIGHT RIDER: SAXON, From Denim ft Leather’. 
(CAHREREI 

17. ON ft ON: MICHAEL SCHENKER GROUP. From 'MSG'. 
(CHRYSALIS) 

IB- ARE YOU READY (LIVE): THIN LIZZY. From 'Killer, Live 
EP. (VERTIGO) 

19. MAK1N MOVES UFO- Frem The Wild. The Willing ft 
The Innocent’. (CHRYSALIS) 

20. LOCK UP YOUR DAUGHTERS: SLADE (RCA 45) 

21. ALL THE TIME SPIDER (CITY 45) 

22. OUTLAW: RIOT. Frem Fire Down Under'. (ELEKfRA) 

23. INDIAN DAWN: ELECTRIC SUN From Fire Wind' 
(BRAIN) 

24 REBECCA: THE BYRON BAND From On The Rock,'. 
(CREOLE) 

26 NO CLASS MO TOR HEAD Pram No Sleep Til' 
Hamemnith'. (BRONZE) 

26 RECKLESS; RECKLESS From Reckless' (EMI) 

27. EAST COAST. WEST COAST: JOE PERRY. From Tv# 

Got The Rock n Roll, Again*. (COLUMBIA) 

25 FULL MOON.NIGHT OF THE DEMON DEMON, From 
Night of The Demon'. (CARRERE) 

29. DIRTY GIRL YESTERDAY AN D TODAY From 
EarthahekeT. (AftM) 

30. AIR HEADS: ROGER TAYLOR. From Fun In Space', 

(EMI) * 

31. TOO HARD TO HANDLE: BLACKFOOT From 
'Marauder' - (ATCO) 

32 NO LAUGHING IN HEAVEN: GlLLAN From 'Future 
Shook'. (VIRGIN) 

33. READY TO FLY- SARACEN. From Heroes. Saints ft 
Fools'. (NUCLEUS) 

34 CAROL: STATUS QUO- From Never Tog Late* 

(VERTIGO) 

35. C’MON LET'S GO: GlRLSCHOOL From Hit ft Run'. 
(BRONZE) 

36 DEATH OR GLORY- HOLOCAUST, From ’Live EP’ 
(PHOENIX) 

37. I'M A ROCKER: DOC HOLLIDAY. From Doo Holliday 
(AftM) 

38. PLEASE DON'T TOUCH: MOTOR HEAD ft GlRLSCHOOL. 
(BRONZE 45) 

39. PLAY IT LOUD SAXON. From Denim ft Leather'. 
(CARRERE) 

40. ATTACK OFTHE MAD AXEMAN MICHAEL SCHENKER 
GROUP. Frem MSG’ (CHRYSALIS) 





















